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GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 
1866 and 1887. 


P. CONACHER & CO. 


(THE OLD FIR™M), 





Organ Builders, 
HUDDERSFIELD. 


Also at DUBLIN and CARDIFF. 








eld, 








THE HIGHEST CLASS INSTRUMENTS: AT MODERATE PRICES. 


THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
ACTION YET INTRODUCED. 


ade . Estimates and Specifications Free on Application, 





- @ONGREGATIONAL UNION OF ENGLAND AND WALES, . 


SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting of 36 Anthems has now been issued. The Selection 
includes Special Authems for Christmas, Easter, Harvest, Missionary, and othe; occasions. j 
The Editione ready are as follows: 


No. a" Crown 8vo, cloth, 35 Supplemental Anthems ... 28. |) No. so** Roya. 8vo. Organ Ed. .120 Anthems Complete 
‘ eat » 190 Anthems Complete, (vis., 85 Old; 35 New) 1a. 


is., 8 Old; 35 Ni = Croryn 8yo (Sol-fa), ‘Su ental 
» $0" Royal Bvo, Organ Ed. fi mee Fy Ek dan hinge oF DAL TERMS BOR’ QUANTITIES. one 
A New “Special India Paper” Edition, crown 8vo, with Music, including 85 Supplemental Anthems just issued. 
715 Hymns, 197 Chants, 120 Anthems, : ras : 
In the following Handsome Bindings at Nett Prices: : 
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ESTABLISHED 1866. : 


AUGUST GERN, Organ Builder 


(Many Years Foreman To Messrs. CAVAILLE-COLL, Paris), 


BOUNDARY ROAD, NOTTING HILL, LONDON, W. 
(Near UXBRIDCE ROAD STATION, DISTRICT RLY., and SHEPHERD'S BUSH, C.L.R.) 











Inventor and Patentee of the Pneumatic Soundboard, Improved Tubular Pneumatic Action, and Pneumatic 
Couplers ; also an Improved Electro-Pneumatic Action. 


Received Highest Award at “International Inventions’ Exhibition” for ingenious devices in Organ Mechanism. 


A. Gern begs to call the attention of those interested to the fact that he has made it his study for many years past to: 
combine in his.instruments all the best principles of the leading Organ-builders of France, Germany, and England, in 


which countries he has held responsible positions. 


He has succeeded completely in carrying out many important 


improvements, as may be seen by a personal inspection of his Organs, in which there is more variety and power than in 
many others with twice the number of stops, and costing considerably more. ‘ 





NICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Aotion, on the latest 
and most approved principle. 


Specifications .and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-olass Tuners sent to all parts of the Country. 











WADSWORTH & BRO., 


Organ Builders, 
85, OXFORD STREET, MANCHESTER, 
And at 181, UNION STREET, ABERDEEN. 





Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 


ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN, 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


NICHOLSON & CO, 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 


Organs Constructed with Tubular 
_ and other Improved Pneumatic Actions. 











Specifications, Estimates, Designs, and Testimonigh 
sont post free on app/ication. 








TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT GONGERTINA 


is the best for training the voice ; it excels all other musical] 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & C0.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 











PopularFdition 





Hreithoplaparie 


The best and most correct Edition of the Classics. 
Edited by Eug. d’Albert, F. Busoni, Carl Reinecke.. 
Jadassohn, Germer, Clara Schumann, L. Kohler, 
Ferd. David, Hans Sitt, etc. 

To be had of all Musie-sellers. 


ORGANS 


For Sale or Hire, or payable in 5 years. 
FOUR NEW, SUPERIOR, 








HIGH-CLASS ORGANS on view at. 


£155, £200, £220, £255; 
Also SIX SECOND-HAND ORGANS at 
£25, £35, £50, £60, £150, £200.. 


Price list with s fications for building Organs. 
ha awe oy to £2,000. . : 


ALTERATIONS, ADDITIONS, REPAIRS, AND TUNINGS. 
ALFRED MONK, 





ks, 556, HOLLOWAY ROAD, LONDON, 








By Ro 





STA 


“ Best 


The Di 


Reprinted 


“ Musi 













tic 


al 
1e 


Cy. 
ry 


The ‘Honconformist MBusical Tournal, 


Edited by E. MINSHALL, 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 











No. 182. 


FEB., 1903. 


PRICE 2D. 
Annual Subscription : 2s. 6d. post free. 








¢ + hoe 
Cea WEN: 
WeAP<tuyer His Mavesty THE KING. 


Ltd. 
Head Oftice and Works: j 


St. Stephen’s, Norwich. 


TELEGRAMS: NORMAN BEARD, NORWICH. 
TELEPHONE: 294, NORWICH. 
London Factory : 


19, Ferdinand Street, 
Chalk Farm, N.W. 


TELEGRAMS: VIBRATING, LONDON. 


ESTIMATES GIVEN FOR TUBULAR- 
PNEUMATIC & ELECTRIC ORGANS. 


By ROYAL WARRANT TO 





PRICE FIVE SHILLINGS. 
THEO. BONHEUR’S 
STANDARD PIANOFORTE TUTOR 


INCLUDING THE 


Celebrated Teaching Pieces by WM. SMALLWOOD, viz., FAIRY 
BARQUE, RIPPLING LAKE, and LA ROSE BLANCHE, also 
LADY ARTHUR HILL'S Popular Melody IN THE GLOAMING, 
(Simplified expressly for this Tutor by THEo, BonHEUR.) 
Not LEAVING ONE THING FOR ANOTHER. 
“ Best Tutor published.”—Review. 


Publisher of Original Edition of J.D. LODER’S VIOLIN SCHOOL 
(first published at 12s, net), reduced to 4s. net, . 


WALTER WHITTINGHAM, 
13, Little Marlborough Street, London, W. 


SACRED MUSIC 


E. BUNNETT, Mus.D. Cantab. 


Te Deum In G. Four Voices wi i oo. 3d. 
Magnificat and Nunc Dimittis inc __... -» 3d 
Ditto Ditto Tonic Sol-fa ... 13d. 


ANTHEMS—Lead Me in Thy Truth. (Lent) ... 3d. 





The Cood Shepherd. (Easter) ... 3d. 

if We Believe. C*,~) -as" ad. 

Ditto Tonic Sol-fa ... 13d. 
ORCAN—Largo in E-flat ee eee eee 1s. net. 
Minuetto In D sed dfs os» 18. 6d. net. 

Three Short Pieces In One Book 28. net. 





NOVELLO & COMPANY, LONDON. 


REPRINTED BY REQUEST. 
The Duties and Responsibilities of a Choir. 
By EB, MINSHALL. 


Reprinted from the “ Nonconformist Musical Journal,” in pamphlet 
form, for Distribution amongst Choirs, 


Price One Penny, or 9d. per dozen net. 
“ Musical Journal” Office, 29, Paternoster Row, London, E.C. 


A SHORT CHURCH CANTATA, 


PENITENGE, PARDON, & PEACE. 


MUSIC BY 
- gs H, MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 
Price 1/6; Tonto Sol-fa, 1/-; Words 2/- per 100. 
London and New York: NOVELLO, EWER & CO. 


Write for Complete Lists of Church Music and Specimen Copies to 
the Compossgr, Hill Top, Belmont Park, Blackheath, S.E. 








PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 


M® ALFRED J. LAYTON (Baritone), of the 
Crystal Palace Saturday Winter Concerts, Queen's Hall 
Concerts, etc., etc, For Oratorios, Musical Services, Mis- 
cellaneous Concerts, At Homes, etc. Also Quartett of Vocalists 
or Full Concert Party. For particulars and names of soloists, 
address, Stanlev House, Milner Street, Cadogan Square, S.W 

M&; ALEXANDER TUCKER (Bass), St. Auaries, 


Enfield, Middlesex. ‘‘ His solos were a revelation of how 








devout singi be hing of i "— 
Christian Png come preaching of the highest kind 
R. EDWIN J. WILKINS (Tenor), for Ballad 
Concerts, At Homes, Oratorios.—For terms, pply to per- 
fant address, Whittier House, 136, Browning Road, Little 
ord. 


R. ARTHUR BERRIDGE (Composer) gives 

lessons in Harmony and Orchestration, and revises 

MSS. for publication. — Address, 77, Umfreville Road, 
Harringay, N. 


Mé: JAMES LYON, Mus.8. (Oxon.), (a trequent 

contributor to the O.M.V.), rer Candidates for alb 
Musical Examinations by Correspondence, MSS. corrected and 
revised for publication, Vacancy for an Assistant Pupil. Two 
former pupils now hold Organ Scholarships at Oxford.—Address, 
Wallasey, Cheshire. 


DR. ORLANDO A, MANSFIELD, 
Mus. Doc, Trinity Univ., Toronto; F.R.C.O.; L.Mus. L.C.M,; 
L.Mus. T.C.L.; Author of “The Student’s Harmony,” etc., etc., 
prepares by post for all musical exams. Over 300 successes. MSS, 
revised. Exam. pieces analysed.—Glenhaven, TORQUAY. 


WOLSTENHOLME, Mus. Bac. Oxon.— 
’ Address for Orcan ReciTALs, etc., 24, Winchester 
Road, South Hampstead, N.W. 


OR CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, ail seasons.—The Orpheus Music Co., Moorgate 

Station Arcade, London, E.C. Estimates to Composers, 


ROCKLEY ROAD BAPTIST CHURCH, Brockley, 
S.E.—Wanted, a Precentor ; a member of a Christian Church; 
preterably with tenor voice; capable of training a choir, 

Baptist Church Hymnal used.—Apply, by letter only, stating age, 
previous experience, and salary pie a with copies of testi- 
monials as to musical ability, to ‘‘ President,” 6, Lingards Road, 
Lewisham, S.E. 


ON SALE.—Two-manual Organ in Methodist Free 
Church, Adelaide Street, BLACKPOOL, Nineteen stops. 

Hydraulic blowing attached, What 
Organist, J. S. Warburton, 120, Hornby Road, 


LONDON COLLEGE OF MUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSICAL EDUCATION AND EXAMINATIONS, 


PATRON - * + = +.+ * = = His Grace the Duxe or Leeps. 


























offers ?— Apply, 











Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Augustus Hoxmes, Esq., Director of Examinations. . 





LOCAL AND HIGHER EXAMINATIONS, 1903. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and al] branches of Music, will be held in London 
and at 350 Provincial Centres in Aprit, when Certificates 
will be granted to all successful candidates, Latest date for re- 
ceiving Entries, MARcH 16th. 


SYLLABUS for 1903 may be had of the Secretary, and contains. 
full particulars of the undermentioned : 
(2) The Examinations for Certificates in Pianoforte, Violin, 
Singing, and Theory of Music, 
The Higher Examinations for the Diplomas of Associate 
(A.L.C.M.) and Licentiate (L.L.C.M.). 
The Teachers’ Diploma (L.C.M.). 
(4) Regulations for the M » Prizes, and Exhibitions offered 
for competition during 1903. 
In the Educational ey students are received and 
thoroughly trained under the best essars at Moderate Fees. 





A VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is held at Easter, Aygust, and Christmas. 


T. WEEKES HOLMES, Secrefary. 





























































ee 





The Wonconformist Musical Zournal. 


[FrB., 1903. 











BANDSMAR 





THERE I$ NO 








THING BETTER THAN VI-COCOA. 


Mr. S. W. KNIGHT, Melrose, Whiteley Road, 
Upper Norwood, writes: 


‘* Some eighteen months ago I tried Vi-Cocoa. I was so pleased with 
it that I have used it since, and I have pleasure in sending you a word of 
praise for it. I ama bandsman and have to play out in all weathers. I 
find Vi-Cocoa a real food, both warmth-giving and sustaining, and I have | 
recommended it to all my fellow-bandsmen. As a temperance band we 
use a lot of it, and I can honestly say there is not a better drink for a 
bandsman playing out ‘on a cold night than Vi-Cocoa. I am sure that if 
all temperance bandsmen knew of the benefits derived from it they would 











use it. You can see by the photo I enclose I need something strength- 
ening to beable to blow this for a three or four hours’ programme. 
‘“You can make what use you like of this,”’ 


DAINTY SAMPLE FREE. 


=" jddress : DR. TIBBLES’ VI-COCOA, Ld, 60, Bunbill Row, London, B.C 











A NEW CANTATA FOR EASTER. 


The Triumph of the Gross 


By ARTHUR BERRIDGE. 


A reverent and effective setting, the words carefully 
selected, and the music appropriately written. The opening 
hymn and chorus deal with the triumphal entry, and the 
remainder ot the work to the events of the following 
week—Gethsemane, the trial before Pilate, and the Cruci- 
fixion, The final’ chorus is an Easter Hymn in anthem 
form, “ Hallelujah! Christ is Risen.” (Time, about 1 hour.) 


Staff Notation, 1s.; Tonic Sol-fa, 6d. 
SAMPLE, 7 STAMPS. 
Words for Congregation (with music of two Congrega- 
tional Hymns), 48. per 100 net. 
**MustcaL JouRNAL” OFFice, 29, Paternoster Row, E.C, 


\ 





SECOND EDITION NOW READY. 


Che Choirmaster. 


Hints on Voice and Choir Training. 
By JOHN ADCOCK, 


Author of ‘* The Singer’s Guide,” “ Catechism of Music,” etc. 





“Most helpful fittle manual we have met for a long 
time, .. . . Altogether a-capital book. We recommend it 
warmly to all church musical:workers.”—G/asgow Herald. 


. Cloth boards, 2s, net. 





I LONDON : 
“Musicat JournaL” Orrice, 29, Paternoster Row, £.C. 





GS One Word, please, from 


BLACKBURN & CO. 
Music Printers, 


65, MEADOW LANE, LEEDS. 


OUR plant is quitemew and modern, and one of the best 
and most extensive in the Provinces, and only the most 
competent workpeople are employed. 
WE GUARANTEE SATISFACTION, 
both in quality of work, despatch, and charges, 
LET US GIVE YOU AN ESTIMATE. 
THE ADVANTAGE WILL BE MUTUAL. 


ORATORIOS by CEO. SHINN, Mus. Bao. Cantab. 


“THE CAPTIVES OF BABYLON.” 


18th Thousand. Pride 2s.; Boards, 2s. 6d. Cloth, 3s. 6d. ; 
Sol-fa, 18. 


‘‘In our judgment no better work: of the kind has yet been 
published. It is brimful of pretty melodies, and the harmonic 
effects show the skill of a painstaking and talented musician.” 

—Free Methodist. 

“The libretto is well. chosen, and forms a good base whereon to 
compose a first-rate work, With regard to the music we feel we 
can hardly do it justice, . . . Where all is so good it is difficult 
to mention any special numbers.”—United Service Gazette, 


Very Suitable for Easter. 


“LAZARUS OF BETHANY.” 


Price 28.; Paper Boards, 2s, 6d. ; Cloth, 3s. 6d. ; Sol-fa, 1s, 


“Mr, Shinn has the happy knack of writing popular music, 
which is at the same time thoroughly good, and free m serious. 
difficulties. This, his latest work, will find acceptance amongst 
Choral Societies-and Church Choirs. The choruses are bold and 
effective, The solos.are melodious and suited to the words, The 
quartet, ‘ Blessed are the Dead,’ is Sow BE min ny OH 

’ tfarmist Musical Jourdal. 

“Mr. Shinn is entitled to warm praise for his oratorio, since it 
is obviously written to provide choirs of moderate capabilities 
with a work not ‘too long, not too difficult, but Withal melodious 
and musicianlike, and, above all, faithful in its representation o! 
the dramatic incidents of its sacred narrative. Upon all these 
grounds Mr. Shinn can claim a success.”—7he Keyboard. : 


London: HART & CO., 20 & 21, Paternoster Row, E.0;: 
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Che onconformist Musical Journal. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches, 








CONTENTS. 


__ 


PAGE 


‘Our CoMPETITIONS “a eo a adata. dd a ooo 19 
PassinG Notes ... eon ie fen Rv Pe ee a Ts 
Fee son 5 aise met ata lad 
Some ConTINENTAL CoNnTRIBUTORS TO ENGLISH PSALMODY 
Music aT BLACKHEATH CONGREGATIONAL CHURCH ... 

How To AccoMPANY A SERVICE ... 

OBITUARY .., we one 

Nonconrormist Cuorr Union 

Wuat Orcanists SHOULD BE 

EcHOES FROM THE CHURCHES 


MANCHESTER AND District NonconrorMist CHOIR UNION 

NoNncONFORMIST CHURCH ORGANS... “és a eve ooo ©6332 
New Music... pon ro ‘i ate yen pas ibe “a 632 
To CORRESPONDENTS 4, 9. ose nes, nes tee twe 32 
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SCALE OF CHARGES FOR ADVERTISEMENTS. 
Per rr page = at inches - £012 6 
= 4 I 2 6 
Ober decree Teed) Tgerig VO 
Discount for a long series. Special position by arrangement, 
: PROFESSIONAL NOTICES. 
3 Lines Ios. 6d. per annum. 6s. for six months. 
Address all applications for space to the 
Nonconformist Musical Journal, 
29, Paternoster Row, London, E.C. 
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All Communications for the Editor should be sent 
to him at Bryntirion, Grimston Avenue, Folkestone 
Orders for any of our publications should be sent to the 
publishing office, 29, Paternoster Row, London, E.C. 


Our Gompetitions. 


E prize for the best short Anthem 
has been awarded to 
Mr. CHARLES DARNTON, 
RuDALL CRESCENT, 
HAMPSTEAD, 
3K 
OUR NEXT COMPETITION. 

We offer a prize of two guineas for the best set 
of Variations on a Hymn Tune for the Organ. 
The tune must be non-copyright, and the whole 
piece must not cover more than six pages of Z'he 
Organist’s Magazine of Voluntaries. The follow- 
ing are the conditions :— 

1. MSS. must be sent to the Editor at “ Bryn- 
tirion,” Grimston Avenue, Folkestone, on or before 
February 28th, 1903. 

2. Each MS. must be marked with a nom-de- 
plume, and must be accompanied by a sealed 
envelope containing the name and address of the 
writer. 

3. Unsuccessful MSS. will be returned if 
‘stamped addressed envelopes are sent us for that 
purpose. 

4. We reserve the right to withhold the prize 
should we consider there is no MS. of sufficient 
merit or suitability. 

5. Our decision in all matters relating to the 
competition shall be final. 

KKH 

The Book of Music for the Nonconformist. Choir 
Union Festival at the Crystal Palace on Saturday, 
June 13th next, at 4 p.m., is now ready; in paper 
cover one shilling, and in cloth one shilling and 
fourpence. Applications should be made to the 
Hon. Sec., Mr. T. R. Croger, 114, Wood Street, 
London, E.C., who will supply information. We 


hope choirmasters in and near London will bring 
the work of the Union before the notice of their 
singers, and induce them to join in the forthcoming 
Festival. There are no fees or subscriptions of any 
kind to pay, and free railway tickets, including ad- 
mission, from London and back are provided. 
HH 

Meetings for the purpose of extending the in- 
fluence of the Union have recently been held in 
London, Tunbridge Wells, Maidstone, Luton, St. 
Albans, Hanwell, and Sevenoaks. Arrangements 
will gladly be made for a representative of the 
Union to attend any meeting of choirmasters with 
the view of forming a local Union, on application 
to Mr. Croger. 

HK HH 

Canon Connor, of Alnwick, has not added to his 
reputation by his recent conduct to his organist, 
Mr. Storey. We understand Mr. Storey agreed 
to take part in a musical service at the Presbyterian 
Church one Sunday evening, after his own ser- 
vice was over. The Canon, hearing of this ar- 
rangement, did his best to get Mr. Storey to break 
his promise, but without effect. He then tried to 
secure from his organist that he would never in 
future accept an engagement of the kind. © But 
Mr. Storey is too independent a man to be thus 
bound, and therefore resigned his position rather 
than yield to so unfair and unreasonable a demand. 
Mr. Storey is to be congratulated on his dignified 
decision. The aim of this Canon was misdirected, 
and so failed to hit the mark; but the report of 
the story will raise Mr. Storey in the estimation of 


his brother organists. 
# eK 


Professor Prout made some very wise remarks 
at the Dublin Conference of the I.S.M. on the 
present Examination Craze. He thought it one 
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of the greatest evils they had. It seemed to be 
the great object with many teachers and students, 
not so much to learn music, but to pass examina- 
tions and get medals and certificates. © Within 
reasonable limits, examinations were undoubtedly 
admirable on all grounds, but the modern craze 
was distinctly detrimental to their art. Truly, 
the number of examining bodies is alarming. 
HHH 

We think the following record would be difficult 
to beat:—The present organist of the Parish 
Church, Huddersfield, Mr. Henry Parratt— 
brother to Sir Walter Parratt, the King’s Master 
uf Musick—has never failed to play on Christmas 
Day for thirty years. His father, who preceded 
him in the same capacity, never missed the same 
service for fifty years. Thus father and son have 
played the Christmas Service for eighty consecu- 
tive years. Mr. H. Parratt had hoped to have 
equalled his father’s record, but owtng to a break- 


Coons 





down in health, just before Christmas, 1902, 
his doctor insisted on a three months’ rest. “Mr. 
H. Parratt has our sincere sympathy and best 
wishes that the rest will thoroughly re-establish his. 
health. 
HHH 

_ At the Dublin I.S.M. Conference Dr. Froggatt 
is reported to have said that “a bad choir would. 
give congregational singing a better lead than a 
good choir.” Surely he could hardly have meant 
that. He also said that good choir singing and 
congregational singing were incompatible. We 
fancy Dr. Froggatt would change his opinion if he. 
would visit a few Nonconformist Churches we 
could mention, where he would hear remarkably 
fine congregational singing and choir singing, cer- 
tainly equal to, if not better than that of an average 
Church of England choir. It is quite possible 
to have both good congregational and good choir 
singing, and both should be heard at every service. 


eee 


Passing Notes. 


,.R. MILLAR CRAIG, the conductor of 
| the Glasgow Select Choir, makes the 
startling statement that the perform- 
ance of sacred music at ordinary con- 
certs in Scotland has begun to exer- 
. cise a “demoralising influence.” He 
takes the “ Messiah” as an illustration. It is, he 
ays, performed and listened to without even the 
pretence to devotional feeling, being given usually 
during the New Year holidays, “ our most uproar- 
ious festive season.” There is surely something of 
exaggeration in all this. I shall not say that any 
performance of Handel’s great work is now listened 
to as a sort of devotional exercise, but I am certain 
that the people who crowd to hear the New Year per- 
formances in the leading Scottish towns are not the 
people who get “uproarious” at the festive season. 
Apart from its suitableness for the Christmas season, 
the “Messiah” is usually put forward by choral 
societies during the holiday time as a means of 
recouping themselves for losses sustained by the 
performance of less popular works; and you might 
as well say that the churches should be shut up 
because a large number of foolish persons partake 
too freely of the national tipple as veto the 
“Messiah” for the like reason. 








Mr. Millar Craig goes on to say that “it were well 
if sacred music were now confined to sacred edifices 
and days, so that the feeling of reverence may not 
be utterly lost.” This raises a very large question. 
It would be too much to say that such a proposal is 
wholly impractical, but the thing is certainly never 
likely to be realised. If we are to hear oratorio (say) 
only in churches and cathedrals, oratorio in many 
places will not be heard at all. Andwhat is a “sacred” 
day? All days are in a sense sacred, just as all good 
music is sacred if heard in the right spirit. We 
must be content with a compromise in such matters. 


One thing I think ought to be insisted on; *here 


ought to be no applause at performances of such. 
works as the “Messiah.” To me it has always 
seemed an outrage that the singing of “He was 
despised,” or “I know that my Redeemer liveth,” 
should be rewarded with hand-clapping and other 
audible tokens of approval. That sort of thing may 
be in place at the opera, but surely in the case of 
oratorio “the majestic imperturbability of calm” is. 
the fitting accompaniment, If Mr. Millar Craig 
would try to bring about a reform in that direction 
he would go some way towards realising his own. 
ideal. 





To beat the record seems to be the ambition of a. 
great many people nowadays. A man goes so many 
hours without food; another man goes so many 
hours more and wins the popular applause. One 
crank gets to the top of Ben Nevis and back in five: 
hours; another crank does the trip in four hours. 
fifty minutes, and bears away the medal. Music 
itself is not exempt from the idiotic craze. Some 
three or four years ago a German named Berg. 
played the piano for twenty-four hours in succession 
without stopping. I don’t know how he did it. 
Joshua commanded the sun to stand still, but I never 
heard that Herr Berg issued an order to Nature to- 
cease her operations. If I remember rightly, the 
Herr refreshed himself with cups of bovril, playing: 
with one hand while he was drinking. If the bovril 
hadn’t thawed him, I should have called him an ice- 
Berg. But Berg’s record has been broken, a lunatic 
at Trieste having pounded a piano for twenty-six 
hours in succession, with two interruptions of ten 
minutes. A medical examination afterwards showed 
that the pianist’s health was quite normal, says the: 
local report. I should have wanted a phrenologist 
to examine his bumps! And what about the 
audience? If I had to listen to twenty-six hours of 
piano-playing I feel perfectly sure my brain would: 
give way long before the end. 
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In this connection it is interesting to note the 
piano-playing statistics cited by Mr. Duncan Hume 
of Bournemouth, at the recent annual conference of 
the 1.S.M. Mr. Hume says that in the present state 
of piano-playing we have to cultivate the eye to see 
about 1,500 signs in one minute, the fingers to make 
about 2,000 movements, and the brain to receive and 
understand separately 1,500 signs while it issues 
2,000 orders. Small wonder that people are 
staggered by such a marvellous development of 
human ability! And this, remember, is merely the 
mechanical performance of the music, without the 
exercise of any of the higher powers. According to 
Mr. Hume’s calculation, in playing Weber’s “ Moto 
Perpetuo” we have to read 4,541 notes in a little 
under four minutes. That is about nineteen per 
second, but as the eye can only receive about ten 
consecutive impressions per second, it is evident that 
in very rapid music we do not see every note singly 
but in groups of at least two or more, probably in 
patterns of a bar or more at one vision. In Chopin’s 
“Etude in E minor” (in the second set) we have to 
read 3,950 signs in two minutes and a half, which 
gives about twenty-six per second. Of course, by 
frequent repetition complicated mechanical action 
soon: becomes“automatic, but even so, Mr. Hume’s 
statistics are sufficiently staggering. 





In writing last month about Dr. Annie Patterson’s 
recent book on the Oratorio, I omitted to notice 


Che ew 


RESH from a six months’ tour in Aus- 
tralia and New Zealand, Dr. Torrey 
and Mr. Chas. Alexander, of the 
Moody Bible Institute, Chicago, 
have arrived in- London, and have 
been welcomed by a representative 

gathering of mission workers of the metropolis, in- 

cluding many of Mr. Moody’s old committee. Early 
in February the evangelists go to Edinburgh and 
commence a campaign which is expected to last for 

a year or more. 

A short mission at Mildmay introduced the 
workers to London, and attendance at one of the 
gatherings enabled our representative to see the 
methods of the new men. Dr. Torrey may well be 
likened to D. L. Moody. His crisp utterance, direct 
presentation of Gospel truths, and absence of any 
sensationalism, bring him into line with the departed 
evangelist. Mr. Alexander is not cast on quite such 
parallel lines to Mr. Sankey, and his methods may 
be voted an improvement upon the old system of 
sitting at an organ and mainly occupying the time 
by solo singing. Mr. Alexander has a sympathetic 
baritone voice with a very clear utterance, and 
“leads” in fine style. He has also a contagious 
enthusiasm which produces good results in the way 
of congregational singing. Not disdaining methods 
adopted by others, Mr. Alexander induces first one 
section of the audience, and then another, to try a 
new song. The “excercize” on the occasion was 
the famous “ Glory” song, which has been described 





one curious mistake into which the authoress has 
fallen. She says that “Ein’ feste Burg” is popu- 
larly known as “ Luther’s Hymn.” I am one of those 
who believe that “ Ein’ feste Burg” was composed by 
the great reformer; but “Luther’s Hymn,” expressly 
so-called, is the hymn beginning “ Great God, what 
do I see and hear?” with its accompanying tune. At 
the same time, I am doubtful if Luther had really 
anything to do with this hymn or tune. The hymn 
has had a complicated history. It is founded upon 
one written by Bartholomew Ringwaldt, a village 
pastor in Prussia. Dr. Collyer, a Nonconformist 
minister in London at the beginning of last cen- 
tury, met: with a translation of the first verse by 
some unknown person. He wrote three additional 
verses ; and this is practically the hymn we possess. 
Though generally regarded as Luther’s, the tune, as 
I have said, is doubtfully his. Winterfeld does not 
include it in his collection of Luther’s “Spiritual 
Songs”; and although another editor gives it, he 
adds a widely credited story to the effect that Luther 
picked up the melody from the singing of a 
travelling artisan. At one time the tune was fre- 
quently to be heard at musical festivals in our own 
country. It was sung by Braham, and Harper, the 
celebrated trumpet-player, accompanied it with 
fanfares between the lines, such as may be seen in 
the version of the tune given in Cheetham’s 


Psalmody. 
J. CUTHBERT HADDEN. 


“ Sankey.” 


as “the song which set Australia on fire.” It was 
immensely popular during the Melbourne mission, 
and while on its merits it would hardly attract atten- 
tion, in Mr. Alexander’s hands it was a-song of 
power and uplifting. ; 

The privilege of a short talk with the singer was 
subsequently enjoyed. Mr. Alexander improves 
upon acquaintance, and much of his power over the 
people is explained by his happy smile and winsome 
speech. He hopes to give music a very prominent 
place throughout the whole of the coming campaign, 
and promises in his book of “ Revival Songs” some 
good “choir pieces,” duets, quartettes, and stirring 
choruses. A question as to his methods was met by 
a characteristic reply. “My method is to get every 
body to sing.” “Yes, but how?” “Get them so 
that they can’t help it. If you give an audience the 
right kind of words to bright music they'll sing right 
on—you can hardly stop them.” “Are you always 
successful in that way?” “Well, no, but if there 
is not much ‘sing’ in the meeting, I don’t mind 
asking the men to whistle. I had a men’s meeting 
in Melbourne that did not ‘go,’ and I was surprised 
at the effect of twelve hundred men whistling ‘I 
surrender all.’ Better still, they whistled it in the 
street, and so advertised the meetings.” “What 
class of music is most effective in your work?” 
“ Without doubt simple Gospel songs. I have tried 
all means I know of to reach the people, and I find 
that a little piece like ‘My mother’s Bible,’ or ‘ Tell 
mother I’ll be there,’ will cause more decisions than 
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a finely rendered oratorio ‘gem,’ and everything 
must be judged by results.” “How about your 
choirs? Have any arrangements been made for 
you?” “T expect each centre will provide a choir 
which I earnestly hope will be drawn from the ranks 
of ordinary church choir members. I am always at 
home with a trained choir, and although they may 
possibly think there is little to be got out of the 
music, I generally enlist the sympathies of my 
singers before I have known them long. There is 
so much more to be obtained in the way of expres- 
sion and body of tone from a choir in regular work 
than is possible from any other equal number of 
voices, that I shall highly value the co-operation of 
choir members. I hardly expect to have such 
another choir as I had in Melbourne; that was 
twelve hundred strong ; but I value quality as well as 
quantity.” “Have you any hints for our choir- 
masters?” “Hints! well, yes: ‘Be yourself; copy- 
ing other men generally means failure.’ ‘Get your 
choir well together. When they touch elbows there 
is enthusiasm, as a rule.’ ‘ Take your singers into 


your confidence—ask them what they would like to» 
sing.’ ‘ Don’t tire them—constant change and relief. 


always keep a song fresh.’ 
to sing from the heart.’ ” 
Mr. Alexander devotes his energies to “leading ” 
the people, and is accompanied by a skilful pianist, 
Mr. Robert Harkness, of Bendigo, Australia, whose 
method of playing is at once original and unique. 


One more, ‘Get them 


A concert grand piano is used at the services- with: 


excellent effect, and although Mr. Harkness’s- intro- 
ductions, interludes, and variations will not, we fear, 
be found in the book of music, they are very effective 
in keeping the people well together. At any rate 
“dragging” is impossible. If the newcomer is 
able to get “mission” singing out of the 
“Sankey” rut his arrival will be a good thing for 
our ministry of song. Something less statel- than 
a cathedral hymn may be necessary for a 


“popular” service, but the present style: of com-- 
position may well be improved upon, and we trust. 


Mr. Alexander may be enabled to show us- better 
things. 


Some Continental Contributors to English Psalmody. 
Part I.—THE FRENCH SCHOOL (Continued.) 


By ORLANDO A. MANSFIELD, Mus.Doc., TRINITY UNIVERSITY, TORONTO, 
F.R.C.O., L.Mus.L.C.M., L.Mus.T.C.L. 
(Author of “The Student's Harmony,” etc, etc.) 


UT that indefatigable psalmodic his- 
torian, Mr. James Love, has dis- 
covered that the melody is adapted 
from an interlude for strings, en- 
titled “Pantomime,” and contained 
in the eighth scene of Rousseau’s 

opera, “Le Devin du Village.” This remarkable 

work, which was first produced before Louis 

XV., at Fontainebleau, in October, 1752, kept 

the stage for nearly seventy years, and enjoyed 

more than 400 representations, at the last of which, 
in 1829, some person unknown, for a long time 
supposed to be Berlioz, flung an enormous powdered 
perruque upon the stage, thus giving the work its 
death blow in a country in which ridicule is said to 
be never less than fatal. The work was distin- 
guished by all Rousseau’s peculiarities, namely, 
simple melody and most incorrect harmonies. How 
this particular melody received its title we cannot 
say, although there exists a tradition of the elders to 
the effect that it was the identical melody played by 
his Satanic Majesty upon the fiddle as he appeared 
to the composer in a dream, and we are thankful 
that we do not know the name of the individual who 

first perpetrated the atrocity of introducing such a 

tune, and from such a source, into the service of the 

Christian Church. We can only surmise that it must 

have been done by some benighted soul in the early 

part of the last century, when the rage for adapta- 
tions of all kinds was at its height. Fortunately for 





us, a better taste now prevails, and the tune has 
practically disappeared from modern hymnals. 

But, as if by way of compensation, the next con- 
tribution from French sources to English psalmody 


is one of which no musician need feel ashamed. We: 


allude to the tune known as “ Morning Hymn,” from 
its associations with Bishop Ken’s words of that 


title. This tune, with which the earlier. editions of 
the Hymnal Companion appropriately opened, was. 


the production of Francois Hippolite Barthélémon, 
who. was born at Bordeaux, July 27th,. 1741, of 
French and Irish parentage, and who, settling in 


England in 1765 as an operatic leader. and com-- 


poser, was justly considered to be one of the finest 
violinists of his day. 


Lampe and Dr. Arne. Although well known in 
musical circles, and an intimate friend of Haydn, 


Barthélémon seldom left his adopted country, and’ 


died in London on the 2oth of July, 1808. His tune, 


“Morning Hymn,” was written at the request of the- 
Rev. Jacob Duché, chaplain to the London Female- 


Orphan Asylum, about the year 1780, and out of 


gratitude for the number of hymn tunes, anthems, . 


etc., which he wrote for this institution, Barthélé- 
mon was made a life governor. Mr. Love states 


that the earliest publication of “ Morning Hymn” he- 


has been able to trace is in Benjamin Jacob’s “ Na- 


tional Psalmody,” of 1819. To the readers of this. 


journal it will be additionally interesting to know 


that in all probability the tune owes something of 


its permanent position in English psalmody to the 


celebrated organist of old Surrey Chapel, the man 


who, with old Samuel Wesley, was the first to intro- 
duce the organ music of Bach into this country. 


Strange to say, the next French contributor to- 


English psalmody we hope to notice—French by 
training and residence rather than by birth—was, 








Barthélémon married Miss- 
Mary Young, a celebrated vocalist, and the niece of: 
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like Barthélémon, a celebrated violinist, and the 
son of a violinist, namely, Chrétien Urhan, who was 
born near Aix-la-Chapelle, on the 16th of Febru- 
ary, 1790. A protégé of the Empress Josephine, he 
eventually became solo violinist at the Paris Grand 
Opera, and at the concerts of the Paris Conserva- 
toire, as well as a noted figure in the principal Pari- 
sian chamber concerts of his day. For some time 
he was organist of St. Paul’s Church, and his death, 
after a long and painful illness, took place at Belle- 
ville, near Paris, November 2nd, 1845.. As a man, 
Urhan was something of an eccentricity. Although 
so closely connected with the opera, M. Choquet 
says that “during the thirty years he sat in the 
orchestra of the opera, either from religious 
scruples, or fear of being shocked at the attitudes of 
the ballerine, he never once glanced at the stage. 
He dressed like a clergyman, and pushed his asceti- 
cism so far as to take but one meal a day, often of 
bread and radishes.” As a musician, however, there 
was no man of his time who possessed such a know- 
ledge of the strings, all of which he was able to play, 
including the five-string viola, and the viola d’amore 
of seven strings, the instrument for which, in the 
hands of Urhan, Meyerbeer wrote the celebrated 
solo in the first act of “Les Huguenots.” Our in- 
terest in Urhan centres in the fact that he is the 
composer of a melody which was at one time asso- 
ciated with Rutherford’s hymn, “ The sands of time 
are sinking,” a tune called “Rutherford” in this 
country, and which first appeared in a collection of 
tunes known as “Chants Chrétiens,” published in 
Paris in 1834. In the form with which we are 
familiar with it, the tune was arranged by Dr. Rim- 
bault, and was first published in England by Messrs. 
Nisbet and Co., in their “Psalms and Hymns for 
Divine Worship,” in 1867. The harmonies, if by 
Urhan, are but mediocre, and the tune is now 
generally replaced by one of higher calibre. The 
existence of two versions and a varied termination of 
one of its phrases sometimes caused confusion when 
the tune was sung by a mixed congregation. Hence, 
perhaps, another reason for its waning popularity. 
Almost every reader of this article who has 
reached his fourth decade must have heard the 
hymn tune known as “Silchester,” a tune unusually 
popular in the early sixties when the Bristol Tune 
Book was as yet only in its first edition. At that time 
the composer of “Silchester,” a short metre tune 
which did duty on almost every occasion in country 
gatherings, had scarcely passed away. The Rev. 
Henri Abraham Cesar Malan, D.D., a son of one 
of the professors in the College of Geneva, was born 
in that city on July 7th, 1787, where, in the Chapelle 
du Témoignage, he afterwards exercised his minis- 
try, and near which, at Vandoeuvres, he died on 
the 18th of May, 1864. His son, the Rev..Solomon 
Malan, was for some time Vicar of Broadwinsor, 
Dorset, and was personally known to the father of 
the writer of this article. Dr. Malan wrote a 
number of other tunes besides “ Silchester,” but the 
last named is the only one which,-in popularity, has 
done something to revive. the influence of the 
Genevan element in English psalmody. In its 
original form, “ Silchester” was a tune of seven 





lines, but as a short metre—the form best known in 
this country—it first appeared, in 1849, in Mason 
and Webb’s “ National Psalmist.” In its original 
form it was first published at Geneva, in 1825, and 
was set to the 34th Psalm, in a work entitled, “Les 
Chants de Sion,” and consisting of various tunes 
from Dr. Malan’s pen. It is not clear to whom we 
are indebted for the version at one time so popular 
in certain Nonconformist circles in this country. 
The popularity of the tune is now rapidly on the de- 
cline, probably owing to its rejection by the majority 
of the more modern hymn-tune editors. 

With the name of Charles Gounod, born in Paris, 
June 17th, 1818, whose recent death in that city on 
the 17th of October, 1893, is still fresh in the 
memory of our readers, the list of names of French 
composers to whom English psalmody is more or less 
indebted is brought to a fitting close. The prin- 
cipal facts of Gounod’s career are so well known, 
and are matters of such recent date, that their 
enumeration here would be superfluous. It only 
remains to say that Gounod’s connection with Eng- 
lish psalmody was doubtless due to his residence 
in this country during the years 1870 to 1875, the 
period of the Franco-German War and the political 
disturbances following thereon. His tunes first 
appeared in The Hymnary, although arrangements 
from his larger works in the form of hymn 
tunes have been inserted in other compilations. 
Perhaps his most popular tune is that named 
“Gounod,” which first appeared in the hymnal 
above referred to. That a Romanist of Gounod’s 
calibre should be a _ popular contributor to 
English psalmody only goes to show that the latter, 
like English hymnody, is a thing of cosmopolitan 
character combined with true Catholic breadth. 

Although somewhat outside the scope of this 
article, we cannot close without reference to Mr. 
Edouard Silas, who, although born at Amsterdam, 
August 22nd, 1827, is a Parisian by education, and 
has now been resident in England for more than half 
acentury. He is the composer of several fine tunes 
in The Hymnary. His fellow countryman, Berthold 
Tours, born at Rotterdam, December 17th, 1838, 
and whose death in London on March 11th, 1897, is 
still fresh in the memory of our musical readers, 
although German by training may perhaps be 
mentioned here. As a contributor to Hymns 
Aacient and Modern and other hymnals, he has left 
behind him tunes which occupy a high musical posi- 
tion, even if their popularity is not so great as that 
which has been accorded to. compositions of some- 
what feebler calibre. 

Later on, through the courtesy of our editor, we 
hope to have something to say about the influence of 
Italian and German composers in the sphere of 
English psalmody, but for the present our purpose 
must be regarded as accomplished if we have suc- 
ceeded in showing that even in so distinctly national 
a thing as English psalmody is generally supposed 
to be there is an element of French origin or prac- 
tice which, if not of the first magnitude, is, to say 
the least, of sufficient importance to be of real and 
permanent interest to all true lovers of the simpler 
forms of English worship music. 
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Music at Blackheath Gongregational Church. 


=5)} COMBINATION of circumstances 

4| rendered our visit to Blackheath a 
very pleasant one. The morning 
was keen, and there was a bracing 
air, which invited brisk movement, 
and tinged the cheeks of old and 
young with a healthy glow while taking their way 
to the sanctuary. Quite a large proportion of 
elderly and aged folks were abroad, bound for the 
various churches and chapels, and the expectant 
air of those who turned aside to attend the service 
under notice was justified. On early arrival the 
visitor rather wondered—seeing the almost empty 
state of the pews—why there was such difficulty 
in finding a seat which could be devoted to the use 
of a stranger, but a glance 
round at the stroke of the 
clock revealed a church 
full of people (using the 
word in a very literal 
sense as regards the body 
of the church), forming a 
sight at once invigorating 
and encouraging to the 
minister. 

It struck a stranger that 
a better start might have 
been made to the service 
if the choir had taken 
their seats collectively, 
instead of straggling in in 
ones and twos (some very 
painfully punctual), but 
the heartiness of the first 
hymn went far to remove 
any unwelcome impres- 
sion. The Congregational 
Hymnal is in use at the 
church, and the first hymn 
was No. 529 in that collec- 
tion—“ God is in His 
temple.” The piece is one 
of the finest of our hymns 
of adoration, and its ren- 
dering was stately and worshipful, being sung by 
the congregation as a whole with excellent regard 
to expression, and with evident enjoyment. The 
last four lines were taken in unison, and the effect 
was extremely good. The chant was No. 58, 
“Make a joyful noise,” and. was carefully sung, 
with good “ pointing,” the judicious support of the 
organ being noticeably welcome. Hymn 27, “For 
the beauty of the earth,” was a very good piece of 
congregational singing—the forte refrain to each 
verse ringing out boldly and clearly every time. 
In this piece, too, one noticed that the minister 
was putting in a whole-hearted bass from the pulpit 
—a very welcome change from the far too usual 
ministerial habit of “saving the voice” for the ser- 
mon. The anthem was No. 2, Bradbury’s “TI will 
extol Thee, my God, O King,” a poor selection 
for so good a choir, but as afterwards explained 
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there was a little uncertainty as to the attendance, 
so a “safe” item was put on. A very fine effect 
was produced in the next hymn, “One there is 
above all others,” by judiciously varying the ac- 
companiment, so that the singing was made to pro- 
gress to a fine pitch of excellence. This was quite 
the best piece during the service, and was a fitting 
prelude to a most interesting sermon by the pastor, 
Rev. R. Fotheringham, M.A. The discourse was 
founded upon the meeting of Isaac and Ishmael at 
the grave of their father—parted during nearly the 
whole of their lives they met at the graveside of 
their parent. The same experience was the lot of 
Jacob and Esau at the death of Isaac, and a well- 
thought-out and eloquently delivered address was 
grounded thereon, urging 
that life was too short and 
too uncertain for mis- 
understanding, and that 
every opportunity should 
be embraced to establish 
good fellowship, and to 
bury the feuds which too 
often divided families and 
friends. A touching little 
incident of personal ex- 
perience was related 
which occurred during the 
preacher’s boyhood. 

“Tsaac”” was a prosper- 
ous son of a prosperous 
merchant, whose grave 
was open to receive the 
body of the parent. Before 
the family party arrived at 
the tomb the townsfolk 
noticed a shabby man 
standing near the grave 
holding a few withered 
flowers in his hand. Un- 
protected from the wintry 
weather he stood shivering 
apart from the crowd, and 
also away from the space 
reserved for the family. After the committal, 
“Tsaac” stepped across to the wayfarer, and saying 
a few words, of which only one was heard by the 
bystanders—the word “ brother ”—he did an un- 
expected thing in inviting the stranger to take a 
seat in the coach. The brother had been unfor- 
tunate in life’s battle, and had not liked to report 
his doings while he was poor, but filial affection 
drew him to the graveside, with a happy result on 
his future life. “Isaac” let “Ishmael” roam no 
more, but found him a place in hearth and home 
until he was placed in his father’s grave after a 
few years had elapsed. After the sermon Faber’s 
“© God! whose thoughts are brightest light ” was 
sung with a fine appreciation of the lofty senti- 
ments conveyed in the hymn. 


“‘ Hard-heartedness dwells not with souls 
Round whom Thine arms are drawn” 
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tival Anthems N? 29.» 4 


O praise the Lord. 


Full Anthem for four Voices. 


. CXXXV., 1, 2,3, 19, 20. Music by Sir JOHN GOSS. 


London: “Musical Journal” Office, 29, Paternoster Row. E.C. Price 24 Tonic sol- fai? 


With animation. J-80. 
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was very definite in its application after the dis- 
course, and the service closed with a sense of good 
received. 

A short talk after the service with Mr. Owen 
Kentish, the talented organist, was the means of 
revealing an enthusiast in his work, and a cour- 
teous subject for the questioner. The choir was 
at one time under the charge of Mr. J. H. Maunder, 
whose compositions are so well known, and who 


now occasionally helps the choir in extra work. 
The membership of the choir is about thirty-four, 
with a good attendance as a rule. The regular 
work is supplemented by special concerts at Christ- 
mas and other seasons, with a “lantern” service 
of a high order once a year. Choir and choir- 
master are happy in their mutual relationship, and 
their services are highly appreciated by pastor and 
deacons. More could not be desired for them. 


Xow to Necompany a Service. 


distributing the Fellowship 
diplomas given by the Royal 
College of Organists on Jan. roth, 
Mr. H. W. Richards, Mus.Bac., 
F.R.C.O., Hon. R.A.M., gave a 
very practical address to the recip- 
ients on “Organ Accompaniment.” He said this 
is a matter worthy of more study than most young 
players give to it. It is the best opportunity an 
organist has of showing his literary insight, his 
taste, and general culture. Of course, I take it for 
granted that you have a fairly good choir, for with- 
out that an accompanist’s work is indeed dishearten- 
ing. No rules can be observed in dealing with an 
unreliable body of singers, and the organist will 
often be accused of over-accompanying in his 
attempts to keep things going, or to save a collapse. 
Without a dependable choir, a man has to sacrifice 
his individuality, and concentrate all his attention on 
steering them through the service. This is, of 
course, not as it should be. I am also pre-supposing 
that the ancient habits of giving out the note with 
its attendant semitone below, filling up chords pro- 
miscuously in the left hand, excessive use of arpeg- 
gio, and the introduction of meaningless runs and 
ornaments into the service are now considered as 
peculiarities belonging to the dark ages. “Word 
painting ” might also be included. I would strongly 
advise that no attempts be made to musically 
describe, for instance, either “the pelican in the 
wilderness” or “the owl in the desert.” These 
efforts are always absurd, and a good variety enter- 
tainer can do them far better than an organist. 
Avoid “startling and extraordinary” effects. This 
maxim is often disregarded, but I contend that 
extremes of all kinds constitute the abuse, and not 
the legitimate use, of a large organ in a church ser- 
vice. Fine organs are constantly condemned for no 
other reason than this. On behalf of the swell pedal 
I would plead for less hard labour; an occasional 
test will do neither you nor it any harm, believe me. 
I should much like to see the organist also more 
adept in changing his stops, and never allow the 
time of the music to suffer while he is making a 
deliberate, and perhaps a very choice, selection. The 
need of a good service player is being more and 
more recognised, and the subject is being definitely 
dealt with, as far as can be done outside a church, 
at those most necessary classes in choir training at 
the R.A.M. and R.C.M. I have only time, of course, 
to touch lightly—very lightly—on this important 





subject, but I would urge your making a thorough 
study of your work beforehand. Understand the 
meaning of your psalms and hymns, so that you 
may play them with intelligence. Consider, above 
all, the phrasing of the words. You may think these 
remarks superfluous, but, indeed, they are not. I 
heard the other day a capable man accompany a 
hymn, and at the words “ Above the storms of pas- 
sion,” the organ was put into a violent commotion 
to represent a storm at sea! It is said that organists 
are not good or strict timists. If you discover this 
in yourself, spare no effort to remedy it.” A choir 
and organist act and react on one another so 
strongly, that any indecision or bad time on either 
side produces an unsatisfactory result generally. 
Choirs are only too ready to catch the organist’s com- 
plaint of indecision or slackness—indeed, they pick 
up his faults more readily than his virtues—but 
should these failings be evinced by the choir, he 
should, on the contrary, be proof against their bad 
influence. If you introduce an obbligato, let it be 
skilful and thought out. Leave your “inspirations 
of the moment” until you have riper experience. 
Again, and this is most important, try and get into 
sympathy with the composer, and with the singer or 
singers. This cannot be overrated. If you accom- 
pany an anthem by an old master—Purcell, Blow, 
etc.—do not allow its beauty.to be ruined by an 
infusion of modern sentimentality. This is done 
sometimes, but it shows a sad want of artistic per- 
ception. Well, I am happy in being able to take it 
for granted, now that you are Fellows of this Col- 
lege, that your technique is good, and that you have 
a mastery over keyboard difficulties, so now you 
might study more than perhaps you have done organ 
tone. I should like to impress upon you in this 
connection that the organ is not an orchestra, and 
never will be. All the same, never miss an oppor- 
tunity of hearing an orchestra; there is no finer 
education. But do not forget that the organ has 
endless tone-colour all its own, and entirely peculiar 
to itself, therefore think out genuine organ effects 
in your registration, and give us that charming 
variety, of which our modern organ is capable. In 
this way let our noble instrument speak for itself. 
Nothing is more capable of falling from the sublime 
to the ridiculous than a badly managed organ. 
Great judgment and tact are therefore required in 
properly using a large organ, and remember that 
varied effects can easily be overdone, and become 
restless, especially in accompaniments, so your zeal 
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must, as ever, be tempered with discretion. Do not 
imagine I would for a moment keep the organ en- 
tirely in the background. It has golden oppor- 
tunities of asserting itself in preludes, interludes, 
during unison vocal passages, and at many other 
points, and if used rightly the effects should be very 
fine. Every music-lover knows how distracting a 
bad accompanist is, and how equally helpful is the 
one who has given care and thought to his work. 
You have therefore a most interesting and endless © 
field of study, and an organist has in his power a 
wonderful influence for good if he chooses to grasp 
it. Like all influence it is far-reaching, impossible 
to gauge, and tangible results are not always seen, 
but he should remember that he communicates his 
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Obituary. 


MR. ROBERT GRIFFITHS. 

= Y the death of Mr. Robert Griffiths, 
Mi which took place on January ist, a 
notable worker in the cause of popu- 
lar music has passed to his rest, full 
of years, and of honour which, if not 
academical, was closely interwoven 
with the love and respect of men and women 
all over the world. Twenty-five years spent as 
secretary of the Tonic Sol-fa College involved Mr. 
Robert Griffiths in a work which made his name a 
household word in thousands of homes where the 
certificates of the College found their way, and all 
who came into personal contact with him were 
warmed by his geniality and enthusiasm. 

Mr. Griffiths was born on May 2ist, 1824, in Car- 
marthen, but was brought up at Bristol, where as a 
lad he often led the singing in the Sunday School of 
Broadmead Chapel—singing entirely by ear. In 
1848 his father died, and the family removed to 
London, where Mr. Griffiths came into contact with 
some members of Dr. Allon’s family, with whom he 
attended a private musical gathering. He had 
gained some practical knowledge of music through 
attending classes held by Dr. Mainzer in Bristol. 

Soon after coming to London he became precentor 
of Islington Green Baptist Chapel, and while there 
was invited to attend one of the Rev. John Curwen’s 
lectures upon the Tonic Sol-fa system. He went to 
the lecture, dubbed the method nonsensical, but was 
broad-minded enough to go further into the matter, 
finally becoming enamoured of the system and its 
possibilities. Here was something for the young 
people at Islington Green who wanted to learn to 
sing—a want Mr. Griffiths had felt himself unable 
to satisfy. He formed a Tonic Sol-fa class, which 
succeeded for a time, but which had to be aban- 
doned through the prejudices and opposition of “ old 
stagers,” who didn’t want new voices or new methods 
in the choir. Mr. Griffiths resigned his precentor- 





ship at Islington Green, but kept on with his work. 
He was pressed into service by Mr. Curwen at Dal- 
ston (where he formed a singing class of 200), at 
Carey Street, Strand, and other centres. A business 


own thoughts, feelings, and ideas through his fingers 
by the subtle power of music (in this case the beauti- 
ful organ tone), and the more he plays for the love of 
his work, and strives to become the true artist, the 
more will he have an uplifting effect on all those who 
hear him. Who has not heard a beautifully accom- 
panied service, and gone away with higher thoughts 
and aspirations. Take, then, a high and wide view 
of your profession, and, finally, I would ask 
you to bring credit to your diploma, not 
only as an interesting service player‘or a_bril- 
liant recitalist, but by adding to these im- 
portant things, those qualities so necessary to 
all professions—sympathy, refinement, and general 
self-cultivation. 


engagement at this time led him to West Ham, and 
he joined Mr. Curwen’s church at Plaistow. He 
became precentor there, and enjoyed the closest 
fellowship with the founder of the system which had 
so appealed to him. 

An appointment in Manchester took Mr. Grif- 
fiths in 1854 away from London. At that time 
Tonic Sol-fa was practically unknown there, and a 
vast field was open for missionary effort in the in- 
terests of music. For three months he devoted his 
Sunday afternoons to visiting the Sunday Schools 
and seeking to interest their superintendents in the 
Sol-fa notation. He next arranged with the Rev. 
John Curwen to deliver a lecture in the Old Me- 
chanics’ Institution, as an outcome of which a com- 
mittee was formed to undertake business responsi- 
bilities, and a class of two hundred students was 
gathered. The movement spread, and soon Mr. 
Griffiths was at work every evening teaching Tonic 
Sol-fa. His classes were composed of 400, 500, and 
600 pupils, and at one time he taught a class of 
1,400 (convened by the Manchester Sunday School 
Union), held at Cavendish Street Chapel. All this 
work was voluntary—undertaken purely for the love 
of music and for the sake of bringing music home to 
the hearts of the people. 

Meanwhile Mr. Curwen’s labours were increas- 
ing, and in response to an appeal for help, Mr. Grif- 
fiths gave up business in Manchester to join the head 
of the Tonic Sol-fa movement in London. This 
was in 1865, and ten years later the Tonic Sol-fa 
College was founded. Mr. Griffiths became secre- 
tary, and for twenty-five years was responsible for 
the smooth and successful working of that important 
institution, which issued during his term of office 
662,632 certificates in various branches of musical 
study, 19,193 being for staff notation requirements. 
From this post Mr. Griffiths retired two years ago. 

Mr. Griffiths was always hard at work, and busy 
as was his daily life, he was foremost in Christian 
effort. When he entered upon his duties in Lon- 
don, he took up his residence at Forest Gate—at that 
time little more than a village. He assisted to found 
Woodgrange Baptist Church, and for fourteen years 
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served as deacon, church secretary, and choirmaster. 
Six years ago he moved to Ilford for the sake of a 
drier atmosphere, and associated himself with High 
Street Baptist Church, but undertook no new work, 
enjoying a well-earned rest. He was a lovable old 
man, and it is small wonder to those who knew him 
that he was known in the church wherein he spent 
his last days as “Good Mr. Griffiths.” 

Mr. Griffiths was buried on the 6th ulto, at Ilford, 
a large and representative gathering of friends and 
musicians assembling. “O God, our help,” “ Rock 
of Ages,” and “O rest in the Lord,” were sung in the 
cemetery chapel, where the Rev. Carey Bonner (Mr. 
Griffiths’ son-in-law) conducted the first part of the 
service, and other ministers took part. The Rev. J. 
Parker, M.A., delivered a touching address. 

At the annual meeting of the Tonic Sol-fa Asso- 
ciation at the Y.M.C.A., Aldersgate Street, on Jan. 
17th (Dr. Arthur Somervell, M.A., presiding), the 
entire audience joined with the choir in singing 


Mendelssohn’s “Happy and blest are thev.” im 
memory of Mr. Griffiths. Mr. W. Dexter Miller 


conducted, and the Maze Pond Choral Society was. 


responsible for the choral music of the gathering. 


MR. JOHN TINGLE, 

WE regret to record the death of Mr. John Tingle, of 
Kettering, a quiet, modest, and earnest man, who 
for many years was much interested in the musical 
and spiritual life of the town. He was organist of 
Toller Congregational Church from 1863 to about 
three years ago. In the fifties he was secretary of 
the Kettering Choral Society. For many years he 
was conductor of the Kettering contingent of. the 
Band of Hope Union Choir, and he was the first 
conductor of the local Nonconformist Choir Union, 
and regularly attended the Crystal Palace Festivals. 
He was a deacon and leader of the Bible Class at 
Toller Chapel. He was much esteemed by those 
who knew him, and his loss will be deeply felt. 


a 


Nonconformist Choir Union. 


HE committee of the Nonconformist 
Choir Union, desirous of enlisting 
the co-operation of London choir- 
masters, arranged an attractive con- 
versazione, which was held at the 
Baptist Mission House, Furnival 
Street, E.C., on Tuesday, January 

13th. There was an encouraging response to the 
invitation to attend the gathering, and an inceresting 
and profitable time was spent in listening to the 
speeches and to the musical selections, which were 
kindly arranged by Mr. W. C. Webb, A.R.C.O. 
(Downs Baptist Chapel, Clapton), a member of the 
executive committee. Mr. Webb was fortunate in 
securing the services of Miss Mary Fuchs, G.S.M., 
Miss Edith Nutter, Mr. Robt. A. Kingston, Mr. 
Henry E. Bowler—all accomplished singers—and 
Miss E. Squire, a very talented violinist, every one 
being a Nonconformist musician, and as such ac- 
cepting the invitation to take part in the proceed- 
ings of the evening. Miss E. L. C. Head came also 
under the latter category, although her contribu- 
tions to the programme could be classed with neither 
song, speech, nor playing—she whistled, and there- 
by provided an attractive and artistic novelty. 

The meeting opened with Part I. of the anpended 
programme, each item being enthusiastically re- 
ceived, and more than one recall was insisted upon 
by the audience. 

The chair was to have been taken by Mr. 
Fountain Meen (chairman of the executive com- 
mittee), who was unavoidably absent. Mr. E. 
Minshall, the President of the Union, filled the 
position, and in the name of the committee extended 
a very hearty welcome to those assembled. Although 
suffering from hoarseness, Mr. Minshall spoke at 
some length with a spirit of enthusiasm. He said 
that the only object of the gathering was to enlist 
the interest and support of those present, interest 
not being in this case a financial term, as there were 
no salaries, profits, or fees to provide for, and 
monetary help was not required. The secretary 
(Mr. T. R. Croger) and others gave up their valu- 
able timé because they were convinced that the 
Nonconformist Choir Union was doing thoroughly 
good work. An extension in the membership 





was very desirable, and it was felt that a large 
number of metropolitan choirs should, and could, 
take part in the Union’s festivals. | Musically 
speaking, Nonconformist choirs should not be back- 
ward in holding up their heads, for, said the speaker, 
judging from an extensive experience of choirs in 
all parts of the country, Nonconformist choirs were- 
as good as any others. United excellence was por- 
trayed at the annual festival, an excellent proof 
of the usefulness of the Union’s work among 
singers. It was desirable that unions be formed in 
each of the metropolitan boroughs, and in towns 
within easy reach of London. The existing 
unions in the country were productive of much 
good, and it was the testimony of ministers and 
others that the choirs who participate in the united 
festivals were greatly benefited. ; 

Regarding the selection of music, Mr. Minshall 
described the 1903 book as a very useful one. The 
anthems were all good, and the object of the selec-- 
tion committee was to provide interesting work for 
subsequent use, not merely to make a good show at 
the Crystal Palace. 

The present work of the Union embraced efforts 
to form fresh unions in various places. Deputations 
from the committee had already attended, or were 
about to attend, at St. Albans, Tunbridge Wells, 
Hanwell, Luton, Sevenoaks, etc., in order to esta- 
blish local unions. In this and other ways very 
determined efforts were being made to increase the- 
membership of the choir to four thousand voices, 
and all present were strongly urged to do their best 
to persuade the members of their choirs to join the 
Union, with the full confidence that while the Union 
would grow in strength the individual choirs would 
also greatly benefit. 

Mr. T. R. Croger, the firm friend of the Union 
since its commencement, and whose efforts on behalf 
of the objects of the Union are deserving of all 
praise, gave a short speech in his usual humorous, 
confidential manner. He said he had been talking 
about 'the Union for fourteen years, so could say 
nothing new. He was always striving to keep things 
going, and in looking back over the years which had 
elapsed since the Union was formed he saw many 
reasons for gratification, both in the increase of 
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must, as ever, be tempered with discretion. Do not 
imagine | would for a moment keep the organ en 
tirely in the background It has golden oppor- 
tunities of asserting itself in preludes, interludes, 
during unison vocal passages, and at many other 
points, and if used rightly the effects should be very 
fine. Every music-lover knows how distracting a 
bad accompanist is, and how equally helpful is the 
one who has given care and thought to his work. 
You have therefore a most interesting and endless 
field of study, and an organist has in his power a 
wonderful influence for good if he chooses to grasp 
it. Like all influence it is far-reaching, impossible 
to gauge, and tangible results are not always seen, 
but he should remember that he communicates his 
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own thoughts, feelings, and ideas through his fingers 
by the subtle power of music (in this case the beauti- 
ful organ tone), and the more he plays for the love of 
his work, and strives to become the true artist, the 
more will he have an uplifting effect on all those who 
hear him. Who has not heard a beautifully accom- 
panied service, and gone away with higher thoughts 
and aspirations. Take, then, a high and wide view 
of your profession, and, finally, I would ask 
you to bring credit to your diploma, not 
only as an interesting service player*or a bril- 
liant recitalist, but by adding to these im- 
portant things, those qualities so necessary to 
all professions—sympathy, refinement, and general 
self-cultivation. 








_-_ 


Obituary. 


mR. ROBERT GRIFF ITHS. 


which took place. on January ist, a 
notable worker in the cause of popu- 
lar music has passed to his rest, full 
of years, and of honour which, if not 
academical, was closely interwoven 
with the love and respect of men and women 
all over the world. Twenty-five years spent as 
secretary of the Tonic Sol-fa College involved Mr. 
Robert Griffiths in a work which made his name a 
household word in thousands of homes where the 
certificates of the College found their way, and all 
who came into personal contact with him were 
warmed by his geniality and enthusiasm. 

Mr. Griffiths was born on May 2ist, 1824, in Car- 
marthen, but was brought up at Bristol, where as a 
lad he often led the singing in the Sunday School of 
Broadmead Chapel—singing entirely by ear. In 
1848 his father died, and the family removed to 
London, where Mr. Griffiths came into contact with 
some members of Dr. Allon’s family, with whom he 
attended a private musical gathering. He had 
gained some practical knowledge of music through 
attending classes held by Dr. Mainzer in Bristol. 

Soon after coming to London he became precentor 
of Islington Green Baptist Chapel, and while there 
was invited to attend one of the Rev. John Curwen’s 
lectures upon the Tonic Sol-fa system. He went to 
the lecture, dubbed the method nonsensical, but was 
broad-minded enough to go further into the matter, 
finally becoming enamoured of the system and its 
possibilities. . Here was something for the young 
people at Islington Green who wanted to learn to 
sing—a want Mr. Griffiths had felt himself unable 
to satisfy. He formed a Tonic Sol-fa class, which 
succeeded for a time, but which had to be aban- 
doned through the prejudices and opposition of “ old 
stagers,” who didn’t want new voices or new methods 
in the choir. Mr. Griffiths resigned his precentor- 
ship at Islington Green, but kept on with his work. 
He was pressed into service by Mr. Curwen at Dal- 
ston (where he formed a singing class of 200), at 
Carey Street, Strand, and other centres. A business 





engagement at this time led him to West Ham, and 
he joined Mr. Curwen’s church at Plaistow. He 
became precentor there, and enjoyed the closest 
fellowship with the founder of the system which had 
so appealed to him. 

An appointment in Manchester took Mr. Grif- 
fiths in 1854 away from London. At that time 
Tonic Sol-fa was practically unknown there, and a 
vast field was open for missionary effort in the in- 
terests of music. For three months he devoted his 
Sunday afternoons to visiting the Sunday Schools 
and seeking to interest their superintendents in the 
Sol-fa notation. He next arranged with the Rev. 
John Curwen to deliver a lecture in the Old Me- 
chanics’ Institution, as an outcome of which a com- 
mittee was formed to undertake business responsi- 
bilities, and a class of two hundred students was 
gathered. The movement spread, and soon Mr. 
Griffiths was at work every evening teaching Tonic 
Sol-fa. His classes were composed of 400, 500, and 
600 pupils, and at one time he taught a class of 

1,400 (convened by the Manchester Sunday School 
Union), held at Cavendish Street Chapel. All this 
work was voluntary—undertaken purely for the love 
of music and for the sake of bringing music home to 
the hearts of the people. 

Meanwhile Mr. Curwen’s labours were increas- 
ing, and in response to an appeal for help, Mr. Grif- 
fiths gave up business in Manchester to join the head 
of the Tonic Sol-fa movement in London. This 
was in 1865, and ten years later the Tonic Sol-fa 
College was founded. Mr. Griffiths became secre- 
tary, and for twenty-five years was responsible for 
the smooth and successful working of that important 
institution, which issued during his term of office 
662,632 certificates in various branches of musical 
study, 19,193 being for staff notation requirements. 
From this post Mr. Griffiths retired two years ago. 

Mr. Griffiths was always hard at work, and busy 
as was his daily life, he was foremost in Christian 
effort. When he entered upon his duties in Lon- 
don, he took up his residence at Forest Gate—at that 
time little more than a village. He assisted to found 
Woodgrange Baptist Church, and for fourteen years 
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served as deacon, church secretary, and choirmaster 
Six years ago he moved to Ilford for the sake of a 
drier atmosphere, and associated himself with High 
Street Baptist Church, but undertook no new work, 
enjoying a well-earned rest. He was a lovable old 
man, and it is small wonder to those who knew him 
that he was known in the church wherein he spent 
his last days as “Good Mr. Griffiths.” 

Mr. Griffiths was buried on the 6th ulto, at Ilford, 
a large and representative gathering of friends and 
musicians assembling. “O God, our help,” “ Rock 
of Ages,” and “O rest in the Lord,” were sung in the 
cemetery chapel, where the Rev. Carey Bonner (Mr. 
Griffiths’ son-in-law) conducted the first part of the 
service, and other ministers took part. The Rev. J. 
Parker, M.A., delivered a touching address. 

At the annual meeting of the Tonic Sol-fa Asso- 
ciation at the Y.M.C.A., Aldersgate Street, on Jan. 
17th (Dr. Arthur Somervell, M.A., presiding), the 
entire audience joined with the choir in singing 


Nonconformist 


seq) HE committee of the Nonconformist 

Choir Union, desirous of enlisting 

the co-operation of London choir- 

masters, arranged an attractive con- 

versazione, which was held at the 

Baptist Mission House, Furnival 

Street, E.C., on Tuesday, January 

13th. There was an encouraging response to the 

invitation to attend the gathering, and an inceresting 

and profitable time was spent in listening to the 

speeches and to the musical selections, which were 

kindly arranged by Mr. W. C. Webb, A.R.C.O. 

(Downs Baptist Chapel, Clapton), a member of the 

executive committee. Mr. Webb was fortunate in 

securing the services of Miss Mary Fuchs, G.S.M., 

Miss Edith Nutter, Mr. Robt. A. Kingston, Mr. 

Henry E. Bowler—all accomplished singers—and 

Miss E. Squire, a very talented violinist, every one 

being a Nonconformist musician, and as such ac- 

cepting the invitation to take part in the proceed- 

ings of the evening. Miss E. L. C. Head came also 

under the latter category, although her contribu- 

tions to the programme could be classed with neither 

song, speech, nor playing—she whistled, and there- 
by provided an attractive and artistic novelty. 

The meeting opened with Part I. of the anpended 
programme, each item being enthusiastically re- 
ceived, and more than one recall was insisted upon 
by the audience. 

The chair was to have been taken by Mr. 
Fountain Meen (chairman of the executive com- 
mittee), who was unavoidably absent. Mr. E. 
Minshall, the President of the Union, filled the 
position, and in the name of the committee extended 
a very hearty welcome to those assembled. Although 
suffering from hoarseness, Mr. Minshall spoke at 
some length with a spirit of enthusiasm. He said 
that the only object of the gathering was to enlist 
the interest and support of those present, interest 
not being in this case a financial term, as there were 
no salaries, profits, or fees to provide for, and 
monetary help was not required. The secretary 
(Mr. T. R. Croger) and others gave up their valu- 
able time because they were convinced that the 
Nonconformist Choir Union was doing thoroughly 
good work. An extension in the membership 
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Mendelssohn's “Happy and blest are thev.” in 
memory of Mr. Griffiths. Mr. W. Dexter Miller 
conducted, and the Maze Pond Choral Society was 
responsible for the choral music of the gathering. 


MR. JOHN TINGLE, 

WE regret to record the death of Mr. John Tingle, of 
Kettering, a quiet, modest, and earnest man, who 
for many years was much interested in the musical 
and spiritual life of the town. He was organist of 
Toller Congregational Church from 1863 to about 
three years ago. In the fifties he was secretary of 
the Kettering Choral Society. For many years he 
was conductor of the Kettering contingent of the 
Band of Hope Union Choir, and he was the first 
conductor of the local Nonconformist Choir Union, 
and regularly attended the Crystal Palace Festivals. 
He was a deacon and leader of the Bible Class at 
Toller Chapel. He was much esteemed by those 
who knew him, and his loss will be deeply felt. 


Choir Union. 


was very desirable, and it was felt that a large 
number of metropolitan choirs should, and could, 
take part in the Union’s festivals. | Musically 
speaking, Nonconformist choirs should not be back- 
ward in holding up their heads, for, said the speaker, 
judging from an extensive experience of choirs in 
all parts of the country, Nonconformist choirs were 
as good as any others. United excellence was por- 
trayed at the annual festival, an excellent proof 
of the usefulness of the Union’s work among 
singers. It was desirable that unions be formed in 
each of the metropolitan boroughs, and in towns 
within easy reach of London. The existing 
unions in the country were productive of much 
good, and it was the testimony of ministers and 
others that the choirs who participate in the united 
festivals were greatly benefited. : 

Regarding the selection of music, Mr. Minshall 
described the 1903 book as a very useful one. The 
anthems were all good, and the object of the selec- 
tion committee was to provide interesting work for 
subsequent use, not merely to make a good show at 
the Crystal Palace. 

The present work of the Union embraced efforts 
to form fresh unions in various places. Deputations 
from the committee had already attended, or were 
about to attend, at St. Albans, Tunbridge Wells, 
Hanwell, Luton, Sevenoaks, etc., in order to esta- 
blish local unions. In this and other ways very 
determined efforts were being made to increase the- 
membership of the choir to four thousand voices, 
and all present were strongly urged to do their best 
to persuade the members of their choirs to join the 
Union, with the full confidence that while the Union 
would grow in strength the individual choirs would 
also greatly benefit. 

Mr. T. R. Croger, the firm friend of the Union 
since its commencement, and whose efforts on behalf 
of the objects of the Union are deserving of all 
praise, gave a short speech in his usual humorous, 
confidential manner. He said he had been talking 
about the Union for fourteen years, so could say 
nothing new. He was always striving to keep things 
going, and in looking back over the years which had 
elapsed since the Union was formed he saw many 
reasons for gratification, both in the increase of 
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membership and in an advance of excellence in 
executing the programme. One of the results of 
last year’s meeting was the formation of a choir 
union in Woolwich, and when the conductor (a 
minister) left for mission work abroad, all the 
ministers attended at the Choir Union “ Social” in 
order to bid him farewell. This was one of the good 
results of uniting choirs ; they must hobnob with one 
another, and in personal association the differences 
which existed between the denominations were 
bound to diminish. Mr. Croger mentioned many 
points why the matter should be heartily taken up 
by choirs. Expressing regret at the action of the 
railway companies in raising the fares, thus losing 
the services of distant country choirs, Mr. Croger 
was happy in saying that, in point of excellence, the 
last festival was the finest concert yet held under the 
auspices of the Union. 

A bright and interesting speech was delivered by 
Rev. Cornwall Jones (High Cross Congregational 
Church, Tottenham), who regarded choirmasters 
and choir-workers in the relation of “colleagues” in 
the work of the ministry. He advocated independ- 
ence in the pulpit with equal force to that of in- 
dependence in the choir seats, and he always left 
the choice of the music (except the hymns before 
and after the sermon) entirely in the hands of his 
choirmaster. During three ministerial appoint- 
ments he had found the plan to work well, and he 
was glad also to testify that during the whole of his 
experience he had never known an instance of fric- 
tion. He should be sorry to think that any desire 
for display was an attraction to join the ranks of the 
choir, knowing well that in many instances the 
membership of the choir was undertaken as a deéfi- 
nite ministry for Christ. He had many a time been 
encouraged by the helpful choice of a hymn which 
clenched the message of the sérmon, and had wel- 
comed the choirmaster as a Very efficient and intel- 
ligent co-worker. Mr. Jones referred with pardon- 
able pride to the condition of the singing in the 
Welsh churches, where choir work is in a much more 


Om 


favourable position than in England, and in closing 
said he would urge the claims of the Union upon 
his local Free Church Council, with a view to the 
adoption of the programme of the festival as a 
Council matter. It was in no spirit of flattery that 
he said that ministers were deeply indebted to choirs 
for their work, and if not much was said, much was 
felt in heartfelt appreciation of the work of the 
singers. 

In response to invitation from the chair some few 
suggestions were offered by practical persons pre- 
sent, and at the close of the meeting the new book 
was freely examined, and copies were eagerly 
bought up with a view to introducing the attractive 
collection to the members of the choirs represented 
by the purchasers. 

A very special word of thanks is due to Mr. W. C. 
Webb and his friends for the very excellent musical 
selection with which the company were favoured. 
The items were rendered in a highly artistic manner, 
and were a very decided attraction, contributing in 
no small degree to the success of the evening, hold- 
ing the interest of the gathering to its close. The 
following was the programme :— 

Part I.—Song, “ Song of Sleep” (Somerset), Mr. 
Henry E. Bowler; song, “The Children of the 
City” (Adams), Miss Mary Fuchs, G.S.M.; 
whistling solo, “Il Bacio” (Arditi), Miss E. L. C. 
Head; song, “ Daffodils a’ blowing” (German), Miss 
Edith Nutter; song, “Come unto Me” (Coenen), 
Mr. Robert A. Kingston; violin solo, “Adagio from 
Suite ” (Franz Ries), Miss E. Squire ; duet, “It was 
a lover and his lass” (German), Misses Fuchs and 
Nutter. 

Part II.—Song, “The Windmill” (Nelson), Mr. 
Henry E. Bowler; song, “ Who'll buy my lavender ” 
(German), Miss Mary Fuchs, G.S.M.; whistling 
duet, “ Andenken” (Webb), Miss Head and Mr. W. 
C. Webb; song, “The birds go north again” 
(Willeby), Miss Edith Nutter; song, “My dreams” 
(Tosti), Mr. Robert Kingston; violin solo, “Span- 
ische Tanze” (Sarasate), Miss E. Squire. 
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What Organists Should Be. 


seep) T the Annual Conference of the Incor- 

Z 7 if porated Society of Musicians, held 
BB | in Dublin last month, a paper was 
| read by Mr. A. Madeley Richard- 


son, M.A., Mus.Doc., on the profes- 
sion and position of the modern 
organist. He said that the require- 


ments of an ideal organist were that (1) he should 
be a first-rate organ player; (2) he must be a 
thoroughly efficient voice trainer; (3) he must be 


a good all-round musician; (4) he must be an 
educated gentleman. Under the heading No. 1, 
he remarked that the gratitude of all musicians 
was due to the College of Organists, without 
which half the organists of the country would 
not have qualified themselves as they had done. 
As to requirement No.2, there was a great scarcity 
of organists who were good choir trainers. The 
explanation of the difficulty was the intro- 
duction of boy choirs. For the ordinary parish 
church the organists had had to be content with 
almost any individual that could be obtained. 
The results had been, and still were in many 
places, too dreadful for words. The average 
boy left to sing by the light of nature was indeed 
a fearsome thing. The sounds usually produced 





were of such an appalling character that the 
musician stood aghast, and lifted up his hands 
in amazement, wondering how human ears could 
tolerate such an abomination. If this were a neces- 
sary and permanent state of things, the only alter- 
native for any right-minded person would be to 
say, “Sweep them away. Have done with these 
horrors.” But happily there was a way out of the 
difficulty. It had been shown that it was possible 
to convert naturally bad voices into good ones by a 
proper system of training. This was practically a 
new art. It was little required in the past; there- 
fore little cultivated. Now there was an imperative 
call for it. Therefore the organist must answer, 
and was answering it. Organists should know more 
about voice production, and a good way: to attain 
this end was to learn how to produce their own 
voices. Having dealt with an organist’s require- 
ments, as a musician, and proceeded to deal with 
his requirements as a gentleman, Dr. Richardson 
advocated that Oxford should follow the example of 
Cambridge and make residence compulsory on can- 
didates for musical degrees. He favoured the pro- 
posal that organists should have University degrees, 
and deprecated the idea that persons who qualified 
for arts degrees had no time left for music, for, as 
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had been said, “ it is the workers who work.” Having 
traced the developments of the profession of organ- 
ists, and the expansion of its duties, the lecturer 
advocated a reconstitution of Church statutes giving 
more freedom of action in musical matters to the 
organist, who was responsible for the music. But 
the Church of England seemed to be afflicted with 
an unhappy false conservatism in matters where in- 
telligent reform seemed obviously needed. Let 
them think of the case of John Wesley and the 
Methodists. The organist, as chief musician, ought 
to have control over all purely musical matters, 
such as the selection of the music, its preparation, 
the appointment of members and discipline of the 
choir in so far as it concerned the rendering of the 
services. 

Dr. Keighley, Manchester, referred to the semi- 
professional organist as one who damaged the pro- 
fession by lowering fees and in other ways. He 
disagreed with the proposal to make residence in 
Oxford compulsory for its musical degrees. An 
intending organist should be in a great musical 
centre like London, where he could hear not only 
organs, but orchestras and big choirs, and should 
not be shut up in a place like Oxford. 

Dr. Cummings, having alluded to his long con- 
nection with choir work, beginning in St. Paul’s 
at the age of seven, said they wanted not only to 
educate the organist, but they also wanted to educate 
and elevate the singer. Sir John Stainer, it must 
not be forgotten, was never a choirmaster in St. 
Paul’s, where he had attained the highest position. 
In that Cathedral the voice trainer had always been 
a singer, and the same thing obtained in Westmin- 
ster until recent times. If organists were to be com- 
pelled to have University degrees, then clergymen 
who were to have the care of Church music should 
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A copy of ** The Choirmaster,” by John Adcock, will 


under this heading. 
in this issue was sent by Mr. H. S. Moore. 
METROPOLITAN. 

BARNSBURY, N.—Christmas services were held at 
Offord Road Congregational Chapel on December 
21st, when the choir again rendered some good 
music, and the congregational singing was worthy of 
the occasion. At the morning service the “ Magnifi- 
cat” was sung to a good chant by J. Barnby, and the 
anthems rendered were, “ Let us now go” (Hopkins), 
and “O Zion, that bringest good tidings ” (Stainer). 
The singing went well in the evening, when the 
chant was a fine setting of “Comfort ye, my people.” 
and the anthems were “There were shepherds” 
(Vincent), and “ Sing and rejoice” (Barnby). These 
fine pieces were rendered in good style, and were 
listened to with evident pleasure and appreciation 
by the congregation. After the evening service a 
short carol service was held, when a selection from 
“Carols of Bethlehem” (Curwen), and Goss’ beauti- 
ful anthem, “Behold, I bring you good tidings,” 
were sung. Opinions may differ as to the suitability 
of singing carols in church with an organ accom- 
paniment, but on this occasion the carols, which 
were judiciously chosen, did not sound ludicrous, 
but, with their old-time flavour, were calculated to 
put everybody into the right spirit for Christmas. 
On Christmas Eve a carolling party composed of 
choir members and friends went forth and made the 
night melodious with their song. Many good folks 
were exhorted to “Awake, and salute the happy 


Paragraphs should be sent direct to the 


have to pass an examination in music. He agreed 
that all musicians should be gentlemen, but he did. 
not agree that the only way of attaining this end 
was by a University degree. He could point 
to a most noble and distinguished gentleman 
who had never attended a University—Sir John 
Stainer’s predecessor, John Goss, who was one 
of the finest gentlemen, and was the best accom- 
panist he (the speaker) ever heard. In days gone 
by, the best musicians came from the choir boys, 
who never had a University education. On the 
other hand, he had known some sad instances of 
University men, even from Oxford itself, who had 
forgotten they were gentlemen. They should not 
think for a moment that they could not become good 
organists or gentlemen without a University educa- 
tion. It would be a great pity to have that idea go 
abroad. Organists should know the history of their 
own Church music. Organists at present often 
dragged in Gounod and weak imitations, while the 
compositions of their own Church might as well be 
deposited in a museum. Gounod was all very well 
in the theatre. If he wanted to see a good opera 
he liked to go to “Faust.” But they did not want 
“Faust” in church. Organists should know what 
was good and true in their Church music, and 
not go in for this flashy imitation of religious 
music. 

Dr. Bunnett (Norwich) said that if there was a 
choirmaster at all he should be under the control of 
the organist. 

Dr. Froggatt (Ramsgate) could not understand 
the desire of the clergy to have at the same time 
good choir singing and congregational singing. The 
two things were incompatible. A bad choir would 
give congregational singing a better lead than a 
good choir. 


Churches. 


be sent every month to the writer of the best paragraph 
Editor by the 17th of the month. The winning paragrath 
morn,” and many signs of appreciation and good- 
will were shown. Christmas Day was well advanced 
before the carollers, with heavy eyes but light 
hearts, returned home, having given and received a 
great deal of pleasure from the observance of this 
good old-fashioned custom. 

CHALK FARM.—A service of Christmas music was 
given by the choir at Berkley Road Chapel on Thurs- 
day, Jan. 15th, consisting of Charles Darnton’s 
cantata “Tidings of Joy.” The soprano solos were 
sung by Mrs. A. J. Read, the baritone solo by Mr. 
Fred Coffin. Mr. Arthur Berridge conducted, and 
Messrs. H. Tilling, A.R.C.O., and Arthur Bucknell 
accompanied. r. Frank Watkins gave an ex- 
cellent rendering of Gounod’s “ Nazareth” in the 
second half of the service. An address was delivered 
by Rev. T. W. Way, pastor. 

CLAPTON.—Mr. W. C. Webb, A.R.C.O., com- 
mences another series of his interesting organ 
recitals in Downs Chapel on February 2nd, The 
will be given on each following Monday to Marc 
oth. A vocalist assists Mr. Webb on each occasion. 
Admission is free, with a collection. 

HARRINGAY.—At the Congregational Church on 
Thursday, December 18th, 1902, the united choirs of 
the Senior and Junior Christian Endeavour 
Societies rendered W. Howard Doane’s Christmas 
cantata, “ The Night of Glory,” to a very appreciative 
audience. Mr. H. E. King conducted, and was as-- 
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sisted by Miss F. King, pianist; Miss A. Camm, 
organist; and Mr. A. G. Lambert, violinist. The 
Rev. C. Evan Evans occupied the chair. All the 
soloists did justice to their pieces, notably Miss F. 
Mathews, who though very young, showed herself a 


-capable little singer, and fully deserved the applause 


accorded her. Miss J. Bennett and Mr. H. King 
both received special praise. The choruses by the 
choirs were sung splendidly, the light and shade 
being very marked. During the interval, Mr. Lam- 
bert gave Daube’s “Canzonetta,” as a violin solo, 
and played “ The Blind Boy” on a Japanese violin, 
and on being encored obliged with “Auld Robin 
Gray.” A silver collection was taken in aid of the 


Church Building Fund. 


KING’s Cross.—At the Argyle Square New Church 
an evening party, convened by the members of the 
church and congregation, was held on Wednesday, 
Jan. 14th, in honour of Miss Amy Sargent, 
A.R.A.M., till recently connected with the choir of 
the church. The schoolroom was _ tastefully 
decorated and furnished. An excellent programme 
of songs and duets was contributed by the Misses 
Sargent, Underdown, and Wilkie, and Messrs. 
Mudie, Mackenzie, and Moore, all members of the 
choir, Mrs. Mackenzie, séenr., capably presiding at 
the piano. Some brilliant violin solos contributed 
by Mr. B. Carrodus were highly appreciated. 
During an interval refreshments, ¢éte-a-téte, were 
served, after which a presentation on behalf of the 
members of the church and congregation, voiced by 
the Rev. James Hyde, minister of the church, was 
made to Miss Sargent of a handsome electro-plate 
coffee-urn and a silver chain purse containing 
£15 3s. The Rev. J. Hyde referred to the long and 
distinguished services of the gifted lady in the ser- 
vices of the church, and read letters from absent 
members who alluded in unstinted terms to Miss 
Sargent’s musical gifts. In making the presenta- 
tion he felt that the recipient would obtain that 
recognition of her talents in her new sphere (the City 
Temple) that may not have been possible during the 
last fifteen years at Argyle Square. Miss Sargent, 
replying, said she felt a debt of gratitude to the 
church, as her introduction to the choir had been a 
great impetus to her professional career, more so 
than could be readily explained. The presentation 
came as a great surprise, and her indebtedness was 
considerably increased by the very kind wishes that 
followed her to her new appointment. Conversation 
and music concluded a very happy evening. 

PROVINCIAL. 

BOURNEMOUTH.—The annual choir supper, pro- 
vided by the church officers and friends in connec- 
tion with the Springbourne Wesleyan Church, was 
held on 15th ulto, and was a great success, being 
attended by about fifty choir members and friends. 
After supper, three toasts only were submitted: The 
King, the founders of the feast, and the choir; and 
an excellent opportunity was afforded of an inter- 
change of views between the church officers and the 
choir. A good programme of vocal and instru- 
mental music and games of various kinds, made the 
remainder of the evening pass very pleasantly and 
all too quickly. 

FOLKESTONE.—On Monday, January roth, the 
choir of Radnor Park Congregational Church, 
assisted by friends, gave a performance of Gaul’s 
“Holy City.” Unfortunately, the weather was most 
unfavourable, but there was a fairly large audience. 
The soloists were Mrs. Axford, Miss Heron, Miss 
Page, Miss Francis, Mr. Gordon, and Mr. Inston 
Bowman. In the opening quartette the voices of 


Misses Heron and Page, and Messrs. Gordon and 


Bowman blended nicely. In “ No shadows yonder,” 
Mr. Gordon, the quartette, and the chorus, made a 
favourable impression. “Eye hath not seen” was 
tastefully sung by Miss Page, and Mr. Bowman’s 
artistic singing in “ A new heaven and a new earth” 
was much enjoyed. “Come ye blessed” was well 
rendered by Miss Francis. The choruses went 
with precision and vigour, particularly “ Thine is 
the kingdom,” and “Great and marvellous are Thy 
works.” Throughout the work, however, there was a 
tendency to hurry the time which occasionally took 
away from the effect. Mr. Jupe, the energetic choir- 
master, spared no trouble in preparation of the work, 
and he conducted easily and quietly. Miss Davies 
rendered excellent service at the piano. Mr. Ostler 
presided at the organ, and for a first attempt at any- 
thing of this kind, it was creditable. But more 
orchestral colouring and more regard to phrasing 
would have added to the performance. 
HECKMONDWIKE.—January 4th was “Choir Sun- 
day” at the Primitive Methodist Church. Special 
sermons were preached by the Rev. W. H. Matthews, 
morning and evening. At the latter service he dis- 
coursed ably on “Music and Songs of Praise, in 
Relation to the Worship of God.” In the morning 
Mr. T. Exley sang effectively Handel’s “Comfort 
ye,” and “Every valley,” followed by the chorus, 
“And the glory of the Lord.” Miss Lister’s able 
rendering of “Behold,” and “O thou that tellest 
glad tidings” was also followed by the chorus. In 
the afternoon the choir of the George Street Con- 
gregational Church performed Berridge’s cantata 
“ The Love of God,” and interested a fairly large and 
appreciative congregation. The principals were 
Miss Hanson, Miss Brooke, Mr. Milnes, and Mr. 
Crowther. Conductor, Mr. Marsden; organist, Mr. 
Bruce. In the evening the home choir again ren- 
dered special musical selections. The four recits., 
“There were shepherds,” etc., were well given by 
Mrs. Robinson; followed by the chorus “Glory to 
God,” and she also sang the sacred song, “ The 
Saviour of the world,” in the middle of Mr. Matthews’ 
sermon. Miss A. E. Lister sang “ But Thou didst 
not leave,” and the chorus “Lift up your heads” 
followed. The “Hallelujah Chorus” concluded the 
service. The choir sang their parts in a very 
spirited fashion, and Mr. Irvin Hirst, organist and 
choirmaster, is to be congratulated upon a busy and 
successful “Choir Sunday.”———A reunion of former 
teachers and scholars took place at the school con- 
nected with Upper Chapel (Congregational), Heck- 
mondwike, on Friday, December 26th, 1902. Some 
1,250 invitations were issued, and about 550 were 
accepted; old teachers and scholars coming from 
all parts of the country. A tea was first provided 
in the schoolroom, to which about 650 persons sat 
down. Afterwards an adjournment was made to the 
chapel, where an organ recital was given by Mr. J. 
W. Burnley, with the following programme: March 
and chorus, “Hail, bright abode” (“ Tannhauser,” 
Wagner); “Scherzo” (Hofmann) ; introduction and 
variations on the hymn tune “ Hark, the herald 
angels sing” (C. J. Frost); “Andantino,” D flat 
major, (E. H. Lemare); finale, “Grand Cheeur” 
(Lemmens). During the recital the veteran organist 
of the chapel, Mr. Samuel Naylor, who has held the 
appointment for nearly forty-five years, delighted 
the audience by a masterly rendering of Handel's 
“Thus saith the Lord,” and “But who may abide,” 
and the same composer’s “He layeth the beams.” 
Mr. Naylor was in capital voice, and his singing was 
greatly admired. Afterwards a meeting took place, 
the chairman being Alderman T. F. Firth, J.P., to 
whom an illuminated address was presented, in 
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recognition of his faithful services in the Sunday 
School, as teacher for forty years. The choir were 
in attendance, and rendered very effectively the 
anthem, “The star that now is shining” (Oliver 
King), the solo in which was well sung by Mr. 
Hepplestone. The choruses “And the glory,” and 
“Glory to God,” from Handel’s “ Messiah,” were also 
taken, and the four recitatives immediately preced- 
ing the last-named chorus were very nicely sung by 
Miss Popplewell. This young lady, who possesses a 
light and pleasing soprano voice, with pure intona- 
tion, also further distinguished herself by a very 
sympathetic rendering of the air “Come unto Him,” 
from Handel’s “ Messiah.” 


LONGSIGHT, MANCHESTER.—At College Chapel 
(U.M.F.C.) a choral concert in aid of the choir 
funds was recently held. The audience was not so 
large as the programme merited, the majority of the 
items being well appreciated. Miss Ethel Reid 
(contralto) scored the success of the evening in 
Stange’s “Damon.” Her song, “An Old Garden” 
(Molloy), was also nicely sung. Closely alongside 
in point of merit came Miss Nora Barker, violinist 
(a young pupil of Miss H. Burrows, A.M.P.C.M.), 
whose performance of Spohr’s “Romance” and 
Elgar’s “Salut d’amour” was much enjoyed. Miss 
Dora Marshall (another youthful artiste) gave plea- 
sure at the pianoforte in Ascher’s “Alice” and 
Mendelssohn’s “ Duetto.” Recitations were admirably 
rendered by Mr. R. Cannell. Mr. Swancott sang two 
tenor solos, “ Devout Lover” (M. V. White), and “ O, 
Promise Me” (De Koven), the latter of which re- 
ceived deserved applause. Madame E. Chadwick 
gave Arditi’s “Dream of Home,” and Molloy’s 
“Carnival.” Humour was provided by Mr. Sam 
‘Coward, whose efforts provoked great amusement. 
The following were sung by the Hamilton-Slade 
Glee Party under the conductorship of Mr. H. 
Wright Greaves:—“Arm, soldiers of the Lord” 
(Booth); “Love and summer” (West); “ There was 
an old woman” (Jarvis); “Speak to me with thine 
eyes” (Elliott); “Hunting Song” (Mendelssohn) ; 
“Good night, beloved” (Pinsuti). With the excep- 
tion of occasional roughness in the bass part, and 
a slight blunder in “The Hunting Song” (caused 
by the premature entry of sopranos), these part 
‘songs were very creditably rendered, and were much 
enjoyed by the audience. 


NAILSWORTH.—On Christmas morning Mr. W. 
Antill, the leader of Shortwood choir, was the re- 
‘cipient of a handsome present in the form of a silver- 
‘mounted ivory baton, inscribed with his name, and 
‘also an album beautifully illuminated and contain- 
ing the names of over a hundred friends in Short- 
wood who had subscribed to the gift, and this in- 
scription, “Christmas, 1902. The accompanying 
‘baton is presented to Mr. William Antill as a token 
‘of respect and esteem by some of his friends at 
Shortwood, and in appreciation of his work in con- 
nection with the choir, as member and leader, for 
‘more than forty years; also as a memento of the 
performance of ‘The Elijah’ in Shortwood Chapel, 
November 13th, 1902.” We heartily congratulate 
Mr. Antill, and earnestly hope he will long be spared 
to use the baton. 


OUTLANE, NEAR HUDDERSFIELD.—On Saturday, 
January 3rd, the annual tea meeting in connection 
with the Wesleyan Sunday School was held. In the 
-évening the public meeting was held in the chapel, 
presided over by Mr. S. Dimmack, of Marsh, and 
addressed by Councillor Broadbent. of Lindley, and 
Messrs. J. W. Hanson, of Milnsbridge, and James 
Sykes, of Huddersfield. Recitations were given by 





several of the Sunday scholars... The following 
items were rendered by the choir, accompanied on 
the organ by Mr. J. W. Batley: “Te Deum” 
(Smart) ; “It came even to pass ” (Ouseley) ; “ Mag- 
nify, glorify” (Root); “O gladsome light” (Sulli- 
van). A very successful meeting was brought to a 
close by the Doxology and Benediction. 

STREET.—At the Wesleyan Schoolroom, at the 
close of a recent week evening service, Dr. G. W. 
Eglinton, on behalf of the choir and congregation, 
presented Mr. W. J. L. Matthews with a handsome 
black marble timepiece, in recognition of twelve 
years’ service as choirmaster at the Wesleyan 
Church. The doctor spoke of the thoroughness 
and painstaking manner in which the late choir- 
master had done his work. It was now through ill- 
health that he felt it necessary to retire from the 
work. The Rev. Allen F, Parsons added a few 
appreciative remarks; and Mr. Matthews, in a 
humorous little speech, heartily thanked the choir 
and congregation for their appreciation of his ser- 
vices. 

WOTTON-UNDER-EDGE.—“ Very good” was the 
unanimous verdict of the audience at the close of a 
most successful performance of Haydn’s “ Creation,” 
by the Tabernacle Choral Society, on Wednesday, 
December 31st, in the Town Hall. The whole of 
the choruses were given with great precision and 
energy; the attack was good, and care had been 
given to the production of the piano and forte 
passages. The tone of the choir was as pure at the 
finish as at the beginning. The soloists were Miss 
Edith Evans (soprano),. who knows how to sing 
oratorio music, and who was quite equal to the 
demands made by the “Creation” music; Mr. 
Wensley (tenor), who sang with much expression ; 
and Mr. Frank Millman (bass), a great favourite 
with all local audiences. If we congratulate the 
choir on their performance we also congratulate 
them upon their conductor, ‘Mr. Tapscott, who 
always gives such a firm and clear beat. 


COLONIAL. 

TORONTO (CANADA).—Recently the choir of Col- 
lege Street Presbyterian Church gave.an enjoyable 
service of praise in the church, assisted by Dr. 
Norman Anderson, organist of St. Andrew’s 
Church, Toronto, Mrs. H. W. Parker (soprano), 
Mrs. W. M. Douglas (contralto), and Mr. H. 
M. Sampson (tenor). Dr. Anderson played 
Wagner's Introduction to Act III.- and Bridat 
Music from “Lohengrin,” a “Grazioso” by Gluck, 
and Gounod’s “ Marche Cortége,” from “ Irene,” also 
Bach’s C Fugue. Mrs. Parker sang Liddle’s “ Abide 
with Me,” and “God’s Slumberland,” by Hamilton 
Gray. Mrs. Douglas sang Sullivan’s “ The Lord is 
Risen,” and “ God shall Wipe away all Tears.” The 
choir sang Gounod’s “Send out Thy light,” Henry 
Leslie’s part song “ The Pilgrims” (unaccompanied), 
Caleb Simper’s “Be Thou exalted,” and Watson’s 
“Praise the Lord, O my soul.” Mr. A. H. Greene 
conducted.——On a recent Thursday evening 
the choir of St. James’s Square Presbyterian Church 
gave an evening of sacred song, under the leader- 
ship of Dr. T. A. Davies. The choir sang “ O Lord. 
most holy,” by Franz Abt ; “ There were shepherds,” 
by Vincent ; and “ Rejoice in the Lord,” by Hollins. 
Dr. Davies playéd “ Allegro Pomposo,” by Vincent ; 
“ Pastorale,” by Lemare; and Finale (en forme 
d’overture), by Hollins. Miss Spriggs sang Dudley 
“Buck’s “Fear not ye, O Israel,” and Mr. C. E. 
Clarke sang “ Tudge me, O God,” by the same com- 
poser. Mrs. R. L. Johnston sang Pinsuti’s “I will 
give you rest.” 
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Manchester and District Woncone 
formist Choir Union. 


At the annual meeting held on Monday, January 
5th, the following officers were elected for the en- 
suing year: President, Mr. Harold Lee, J.P. ; chair- 
man of council, Mr. C. Ashley. Mr. Granville 
Humphreys, owing to his heavy professional en- 
gagements, found it necessary to retire from the 
position of conductor to the Union, a post he has 
so ably filled since the birth of the Union three 
years ago. A hearty vote of thanks was passed to 
Mr, Humphreys for his valuable services. Dr. 
Keighley was elected conductor for the year, and 
Mr. J. W. Turner was’ re-elected organist. <A 
hearty vote of thanks was also passed to Mr. G. F. 
Walter, the hon, treasurer, who felt obliged to 
retire owing to pressure of engagements, and Mr. J. 
Youatt was elected to the vacant post. Mr. A. 
Swindells was again made secretary. 

It is pleasant to record a balance in hand of £60. 


MNonconformist Church 
Organs. 


QUEEN STREET BAPTIST CHURCH, ERITH. 
Built by Messrs, W. Noble and Sons, of Richmond 
Gardens, and Holland Park Avenue, W. 
Compass of Manuals, CC to G, 56 Notes. 
Compass of Pedals, CCC to F, 30 Notes. 
Great Organ, 6 stops. 
. Open Diapason ,, - oe 
. Claribella . , 
. Dulciana .. 
. Lieblich Flute 
. Principal , 
. Fifteenth .. 


56 notes. 


Swell Organ, 6 stops. 
. Open Diapason .. ss oe 
. Lieblich Gedact .. r - 
. Viol-de-Gamba’ .. as nm 
. Gemshorn - ny 
. Piccolo 
. Oboe 


Pedal Organ, 2 stops. 
| 14. Bass Flute. 
Couplers, 
15. Swell to Great Unison. | 18. Swell to Pedals. 

. Swell to Great Octave. | 19. Great to Pedals. 

17. Swell to Great Sub, 20. Tremulant to Swell, 
Accessories. 

Two double-acting composition pedals to Great 
Organ. 

Two double-acting composition pedals to Swell 
Organ. 

Tubular pneumatic action to Pedal Organ, 

Pedals concave to R.C,O, scale, 

Case of grained oak, varnished. 

Key fittings and drawstop jambs of fine fiigured oak, 
French polished, enclosed by two sliding plate-glass 
doors, 

Front pipes speaking and decorated. 

All stops run throughout full compass of manuals, 


. Bourdon, 


New Music. 


LEONARD AND CO., 311, OXFORD STREET, W, 


LEtoile des Indes. 3s. Gavotte du Roi Louis 
Seize. By Anton Strelezki. 3s.—Two graceful 
melodious pieces for the piano. Easy and suitable 
for players of average ability. 

A Chinese Féte.—Dance, for the Piano. By J. 
Warwick Moore. 3s.—This piece needs light and 
quick playing, and is then effective. The change 
into key of G Major is welcome to give variety. 

The Welcome Home. March, for Piano. By 
Hope Gordon. 3s.—Written in 6-8 time, and 
savours somewhat of the Sousa marches. 

And You Away? Song. By Wilfrid Saunder-. 
son. 4s.—Very sentimental words, but suitable and 
pleasing music. 

In the Dear Long Ago. Song. By Guido 
Romani. 4s.—Another very sentimental song, but 
decidedly pretty. 


NOVELLO AND CO., BERNERS STREET, W. 
Organ Arrangements. Edited by G. C. Martin. 
“Andante Expressivo” (from Symphony in E), 
by Sullivan ; “Scherzo” (from String Quartette in 
G minor), by Spohr. 1s. 6d. each.—Two very 
useful additions to this interesting series of arrange- 
ments. Both are free from difficulties, and the 
latter is very bright. 

Rhapsody in C Minor. For the organ. By 
Edwin H. Lemare. 2s.—A fine composition full of. 
variety, but needs careful playing. 

Introduction and Fugue. By R. L. de Pearsall. 
Edited by E. H. Lemare.—Very suitable for teach- 
ing purposes. 

Gavotte, Waltz, Minuet (in Canon throughout). 
For two violins and pianoforte. By Battison Haynes. 
2s. each.—These three clever pieces are full of in- 
terest, and should be very popular amongst violinists, 
especially for concert purposes. 

Ein Kinderfést. Ten little pieces for the piano. 
By Arnold Krug.—Very pretty and dainty, and 
ought to make pianoforte lessons to young beginners 
attractive. 

The Shadows of the Evening Hours. Tarry with 
me, O my Saviour. By Samuel A. Baldwin.—Two 
evening anthems (the latter with baritone solo) well 
suited to the words, and very effective. 


orate ten 


Co Correspondents. 


D. J.—We much prefer specification No. 3. 
Though No. 2 is £70 less, and you have the same 
number of stops, you really get more for your money 
in No. 3, and also better work. 

QUAVER.—Your melody is good, but your harmony 
is bad. There are consecutive fifths in chords 5 
and 6, and again in ro and 11. 

W. W.—Thanks for suggestion, but it is difficult 
to carry it out. See our issue for January, 1901., 

The following are thanked for their communica- 
tions: H. S. M. (Aldersgate Street), T. F. (Ply- 
mouth), J. J. (Rhyl), W. E. S. (Highgate), T. T. 
(Derby), F. S. (Spalding), A. R. (Hereford), C. R. P 
(Birkenhead), D. F. (Inverness), W. M. (Mon- 
mouth), E. R. S. (Thirsk), A. S. (Manchester). 
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CHURCH BOOKS RESTORED 


MADE BETTER THAN NEW COPIES. 
Missing Pages Found and Replaced 


(Index excepted). 


The Music Binding and Repairing Works, 


READING, 








‘Have recently had the honour of being appointed 


Bookbinders to the New Catholic 
Cathedral at Westminster, as a result of 
the satisfactory work done by them from time to 
time for the Musical Director, R. R. TERRY, Esq. 
We desire no better recommendation. 

“4 GOOD THING RECOMMENDS ITSELF, 


ONE RECENT TESTIMONIAL, 
with subsequent comments bearing upon it :— 
TESTIMONIAL 


FROM 


Rev. JAMES BADEN-POWELL, 


Precentor, etc., of St. Paul’s, Knightsbridge. 
‘* 72, Motcomb Street, S.W, 

Dear S1r,—Enclosed find P.O, ... If it is any use to 
you I should heartily like to endorse my old friend, Rev. 
C. E. Hammond’s testimony and say this :—that 

The Music Binding and Repairing Company have 
opened up a want greatly needed by Parish Choir 
Libraries, where a considerable amount of music is 
perpetually under wear and tear; and they deserve 
the hearty thanks of all in charge of such music for 
meeting their requirements with such liberal terms, 
and such excellent, unsparing workmanship. 

That’s rather a loud story, but I really should like 
you to know what I feel. 

Those Chant’ Books are a sight; I should like to 
show them to every one, but I shall certainly tell 
every one I can of what I consider is a most valuable 
find.—Yours faithfully, JAMES BADEN-POWELL.” 





‘*Otterbourne Vicarage, Winchester. 

Dear S1r,—I am delighted with the Books you returned 
last week; they are quite worthy of the excellent testi- 
monial you have received (Rev. J. Baden-Powell). 

I am, per the medium of my parish magazine, inviting 
my congregation to have some of their dilapidated books 
re-bound and repaired by you.—Yours faithfully, 

- HENRY A. BOWLES.” 
The Manager— 
Tue Music BINDING AND ReparrinG Works, READING. 





“ Pillaton Rectory, S. Mellion, R.S.O., 
Cornwall, Sept. 29¢h, 1902. 
Dear S1r,—I enclose cheque for amount of your account. 
I am very much pleased with your way of repairing and 
re-binding our choir books, The whole lot is thoroughly 
well done, and your charges are most reasonable ; the 


testimonials you have printed are not in the least exag- ' 


gerated, and I shall not hesitate to recommend your 
work.—Yours faithfully, RICHARD HOCKING.” 





One Book bound Gratis as Specimen, if required. 
For Particulars and Prices, address— 
The Manager, 


The Music Binding and Repairing Works, 


We make a speciality of binding Music and other Books 
for the Nonconformist Churches. 








SUNDAY SCHOOL — 
Festival Music 


THE LARGEST AND BEST PENNY COLLECTIONS. 
Selection E containing Twelve New Pieces by Thomas 
Facer; Miss Lucy C. Hill, A.R.C.O.; A. Berridge; 
A. J. Jamouneau; C. Darnton; Valentine Hemery ; 
including W. H. Jupe’s Popular Thank God for 
the Bible. “ 
Selection D contains Twelve new pieces. 

Music by Thomas Facer; Arthur Berridge; Valentine 
Hemery; Charles Darnton; A. G. Colborn; W. C. 
Webb, A.R.C.O.; Miss Lucy C. Hill, A.R.C.O.; 
A, J. Jamouneau ; etc., etc. 

Words by Austin Gecil, Wilfrid Mills, and Mrs. M. L. 
Haycraft. 

Selection B contains Thereis a Glorious Home, 
A. Berridge’s Prize Tune *‘ Huddleston” to I think when 
I read, and Ten other ‘pieces, 

Selection A contains Soldiers of the Heavenly 
King, and Ten other pieces. 3 


The SELECTIONS are published at 
ONE PENNY each (Either Notation). 
Words only, 1s. 6d. per 100. 


FESTIVAL ANTHEMS FOR 
CHOIR AND SCHOOL. 


By E. Minshall; E, H. Smith, F.R.C.O.; Arthur Berridge ; 
James Lyon; W. H. Maxfield, Mus. Bac. ; Charles Darnton; 

and other popular Composers. 

Published in Both Notations. Samples free. 


‘€Musical Journal” Office, 29, Paternoster Row, London, E.C, 


= cal 
For Choir Festivals. 
Oo 
FESTIVAL PROGRAMME No. 1. 
Staff Notation or Tonic Sol-fa, 1/= net. Cloth, 1/4 net. 
CONTENTS. 
Arm, Soldiers of the Lord. JOSIAH BOOTH. 
The Lord is my Light. PERCY E. FLETCHER. 
In the Beginning was the Word. 
CHARLES DARNTON, 
Brightly Gleams our Banner. JAMES LYON. 
Jesus, Thou Soul of all our Joys. 
ARTHUR BERRIDGE, 
The Lord is my Shepherd. 
W. A. MONTGOMERY, Mts. Bac. 
He is Risen. THOMAS FACER, 
O Love the Lord. A. J. JAMOUNEAU, 
I will sing of the Mercies. 
CHARLES DARNTON. 
Blessed are the Merciful. 
G. RAYLEIGH VICARS. 


i heard the Voice of Jesus oy “MINSHALL 























The Shepherd’s Farewell. H. SMART, 
O Gentile Wind. A. BERRIDGE. 
Three Fishers went Sailing. HULLAH. 


(Arranged for four voices.) r 

The Minstrel Boy, (Arranged for four voices.) 
The above Programme is designed to meet the needs 
of Choirs wishing to have in a handy form a selection of 
music suited for Festivals, Many of the numbers have 
roved their efficacy for “‘ drawing power” atthe Crystal 
alace and elsewhere, and the programme will be found 
attractive in its presentation, and not difficult in its pre- 
paration. 


“MUSICAL JO 
29, PATERNOSTER 





NAL” OFFICE; 
OW, LONDON, E.c. 
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Manchester and District Noncon-z 
formist Choir Union. 


At the annual meeting held on Monday, January 
5th, the following officers were elected for the en- 
suing year: President, Mr. Harold Lee, J.P. ; chair- 
man of council, Mr. C. Ashley. Mr. Granville 
Humphreys, owing to his heavy professional en- 
gagements, found it necessary to retire from the 
position of conductor to the Union, a post he has 
so ably filled since the birth of the Union three 
years ago. A hearty vote of thanks was passed to 
Mr. Humphreys for his valuable services. Dr. 
Keighley was elected conductor for the year, and 
Mr. J. W. Turner was re-elected organist. A 
hearty vote of thanks was also passed to Mr. G. F. 
Walter, the hon. treasurer, who felt obliged to 
retire owing to pressure of engagements, and Mr. J. 
Youatt was elected to the vacant post. Mr. A. 
Swindells was again made secretary. 

It is pleasant to record a balance in hand of £60. 


ee fe 


Nonconformist Church 
Organs. 


QUEEN STREET BAPTIST CHURCH, ERITH. 
Built by Messrs. W. Noble and Sons, of Richmond 
Gardens, and Holland Park Avenue, W. 
Compass of Manuals, CC to G, 56 Notes. 
Compass of Pedals, CCC to F, 30 Notes. 
Great Organ, 6 stops. 
. Open Diapason , 7 es 
. Claribella ., 
3. Duleciana ., 
. Lieblich Flute * 
. Principal ,, oe oe 
. Fifteenth .. 


56 notes. 


Swell Organ, 6 stops. 
. Open Diapason ., 5 oe 

. Lieblich Gedact .. ie 

. Viol-de-Gamba’ .. F 

. Gemshorn 

. Piccolo 


. Oboe 


Pedal Organ, 2 stops. 
| 14. Bass Flute. 
' Couplers, 
15. Swell toGreat Unison. | 18. Swell to Pedals. 
16, Swell to Great Octave. | 19. Great to Pedals. 
17. Swell to Great Sub, 20. Tremulant to Swell, 
; Accessories. 

Two double-acting composition pedals to Great 
Organ. 

Two double-acting composition pedals to Swell 
Organ. 

Tubular pneumatic action to Pedal Organ, 

Pedals concave to R.C,O. scale. 

Case of grained oak, varnished. 

Key fittings and drawstop jambs of fine fiigured oak, 
French polished, enclosed by two sliding plate-glass 
doors, 

Front pipes speaking and decorated. 

All stops run throughout full compass of manuals, 


. Bourdon. 
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New Music. 


LEONARD AND CO., 311, OXFORD STREET, W. 

L’Etoile des Indes. 3s. Gavotte du Rot Louis 
Seize. By Anton Strelezki. 3s.—Two graceful 
melodious pieces for the piano. Easy and suitable: 
for players of average ability. 

A Chinese Féte.—Dance, for the Piano. By J. 
Warwick Moore. 3s.—This piece needs light and 
quick playing, and is then effective. The change 
into key of G Major is welcome to give variety. 

The Welcome Home. March, for Piano. By 
Hope Gordon. 3s.—Written in 6-8 time, and 
savours somewhat of the Sousa marches. 

And You Away? Song. By Wilfrid Saunder- 
son. 4s.—Very sentimental words, but suitable and 
pleasing music. 

In the Dear Long Ago. Song. By Guido 
Romani. 4s.—Another very sentimental song, but 
decidedly pretty. 


NOVELLO AND CO., BERNERS STREET, W. 

Organ Arrangements. Edited by G. C. Martin. 
“Andante Expressivo” (from Symphony in E), 
by Sullivan; “Scherzo” (from String Quartette in 
G minor), by Spohr. 1s. 6d. each.—Two very 
useful additions to this interesting series of arrange- 
ments. Both are free from difficulties, and the 
latter is very bright. 

Rhapsody in C Minor. For the organ. By 
Edwin H. Lemare. 2s.—A fine composition full of 
variety, but needs careful playing. 

Introduction and Fugue. By R. L. de Pearsall. 
Edited by E. H. Lemare.—Very suitable for teach- 
ing purposes. 

Gavotte, Waltz, Minuet (in Canon throughout). 
For two violins and pianoforte. By Battison Haynes. 
2s. each.—These three clever pieces are full of in- 
terest, and should be very popular amongst violinists, 
especially for concert purposes. 

Ein Kinderfést. Ten little pieces for the piano. 
By Arnold Krug.—Very pretty and dainty, and 
ought to make pianoforte lessons to young beginners 
attractive. 

The Shadows of the Evening Hours. Tarry with 
me, O my Saviour. By Samuel A. Baldwin.—Two 
evening anthems (the latter with baritone solo) well 
suited to the words, and very effective. 


Co Correspondenis. 


D. J.—We much prefer specification No. 3. 
Though No. 2 is £70 less, and you have the same 
number of stops, you really get more for your money 
in No. 3, and also better work. 

QUAVER.—Your melody is good, but your harmony 
is bad. There are consecutive fifths in chords 5 
and 6, and again in 10 and 11. 

W. W.—Thanks for suggestion, but it is difficult 
to carry it out. See our issue for January, 1901., 

The following are thanked for their communica- 
tions: H. S. M. (Aldersgate Street), T. F. (Ply- 
mouth), J. J. (Rhyl), W. E. S. (Highgate), T. T. 
(Derby), F. S. (Spalding), A. R. (Hereford), C. R. P. 
(Birkenhead), D. F. (Inverness), W. M. (Mon- 
mouth), E. R. S. (Thirsk), A. S. (Manchester). 


ZaSTIOD 


MH 19! 
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CHURCH BOOKS RESTORED 


MADE BETTER THAN NEW COPIES. 
Missing Pages Found and Replaced 


(Index excepted). 








The Music ‘Binding and Repairing Works, 


READING, 


‘Have recently had the honour of being appointed 


Bookbinders to the New Catholic 
Cathedral at Westminster, as a result of 
the satisfactory work done by them from time to 
time for the Musical Director, R. R. TERRY, Esq. 
We desire no better recommendation. 

“4 GOOD THING RECOMMENDS ITSELF? 


ONE RECENT TESTIMONIAL, 


with subsequent comments bearing upon it :— 
TESTIMONIAL 


FROM 


Rev. JAMES BADEN-POWELL, 
Precentor, etc., of St. Paul’s, Knightsbridge. 
‘© 12, Motcomb Street, S.W. 

Dear S1r,—Enclosed find P.O... . If it is any use to 
you I should heartily like to endorse my old friend, Rev. 
C. E. Hammond’s testimony and say this :—that 

The Music Binding and Repairing Company have 
opened up a want greatly needed by Parish Choir 
Libraries, where a considerable amount of music is 
perpetually under wear and tear; and they deserve 
the hearty thanks of all in charge of such music for 
meeting their requirements with such liberal terms, 
and such excellent, unsparing workmanship. 

That’s rather a loud story, but I really should like 
you to know what I feel. 

Those Chant Books are a sight; I should like to 
show them to every one, but I shall certainly tell 
every one I can of what I consider is a most valuable 
find.—Yours faithfully, JAMES BADEN-POWELL.” 





‘‘Otterbourne Vicarage, Winchester. 

Dear Sir,—I am delighted with the Books you returned 
last week; they are quite worthy of the excellent testi- 
monial you have received (Rev. J. Baden-Powell). 

I am, per the medium of my parish magazine, inviting 
my congregation to have some of their dilapidated books 
re-bound and repaired by you.—Yours faithfully, 

- HENRY A. BOWLES.” 
The Manager— 
Tue Music BINDING AND Repair1nG Works, READING. 





“Pillaton Rectory, S. Mellion, R.S.O., 

Cornwall, Sept. 29¢h, 1902. 
Dear Sir,—I enclose cheque for amount of your account. 
I am very much pleased with your way of repairing and 
re-binding our choir books, The whole lot is thoroughly 
well done, and your charges are most reasonable; the 
testimonials you have printed are not in the least exag- 
gerated, and | shall not hesitate to recommend your 

work.—Yours faithfully, RICHARD HOCKING.” 





One Book bound Gratis as Specimen, if required. 
For Particulars and Prices, address— 
The Manager, 


The Music Binding and Repairing Works, 


We make a speciality of binding Music and other Books 
for the Nonconformist Churches. 





SUNDAY SCHOOL | 
Festival Music 


THE LARGEST AND BEST PENNY COLLECTIONS. 


Selection E containing Twelve New Pieces by Thomas 
Facer; Miss Lucy C. Hill, A.R.C.O.; A. Berridge; 
A. J. Jamouneau; C. Darnton; Valentine Hemery ; 
including W. H, Jupe’s Popular Thank God for 
the Bible. . 

Selection D contains Twelve new pieces, 

Music by Thomas Facer; Arthur Berridge; Valentine 
Hemery; Charles Darnton; A. G. Colborn; W. C. 
Webb, A.R.C.O.; Miss Lucy C. Hill, A.R.C.O.; 
A, J. Jamouneau ; etc., etc. 

Words by Austin Gecil, Wilfrid Mills, and Mrs. M. L. 
Haycraft. 

Selection B contains There is a Glorious Home, 
A. Berridge’s Prize Tune “‘ Huddleston” to I think when 
I read, and Ten other ‘pieces, 

Selection A contains Soldiers of the Heavenly 
King, and Ten other pieces. ; 


The SELECTIONS are published at 
ONE PENNY each (Either Notation). 
Words only, 1s. 6d. per 100. 


FESTIVAL ANTHEMS FOR 
CHOIR AND SCHOOL. 


By E. Minshall; E. H. Smith, F.R.C.O.; Arthur Berridge ; 
James Lyon; W. H. Maxfield, Mus. Bac. ; Charles Darnton; 
and other popular Composers. 

Published in Both Notations. Samples free. 








‘6 Musical Journal” Office, 29, Paternoster Row, London, E.C, 


ow 
For Choir Festivals. 
o- 
FESTIVAL PROGRAMME No. 1. 
Staff Notation or Tonic Sol-fa, 1/- net. Cloth, 1/4 net. 
CONTENTS. 
Arm, Soldiers of the Lord... JOSIAH BOOTH. 
The Lord is my Light. PERCY E. FLETCHER. 
In the Beginning was the Word. 
CHARLES DARNTON, 
Brightly Gleams our Banner. JAMES LYON. 
Jesus, Thou Soul of all our Joys. 
ARTHUR BERRIDGE, 
The Lord is my Shepherd. 
W. A. MONTGOMERY, Mas. Bac. 
He is Risen. THOMAS FACER. 
O Love the Lord. A. J. JAMOUNEAU. 
I will sing of the Mercies. 
CHARLES DARNTON. 
Blessed are the Merciful. 
G. RAYLEIGH VICARS. 
i heard the Voice of Jesus hase 











MINSHALL. 
The Shepherd’s Farewell. H. SMART, 
O Gentile Wind. A. BERRIDGE. 
Three Fishers went Sailing. HULLAH. 


(Arranged for four voices.) 
The Minstrel Boy, (Arranged for four voices.) 


The above Programme is designed to meet the needs 
of Choirs wishing to have in a handy form a selection of 
music suited for Festivals, Many of the numbers have 
proved their efficacy for “‘ drawing power ” at the Crystal 
Palace and elsewhere, and the programme will be found 
attractive in its presentation, and not difficult in its pre- 
paration. 


“MUSICAL JOURNAL” OFFICE, 
29, PATERNOSTER ROW, LONDON, E.C. 
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MARTIN & COATE, |J. W. SAWYER, “#*cas 


Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD. 











A perfect System of Mechanical 
: “Xetions applicable to any exintine Orecumatio Lever | ONE? TWO, AND THREE MANUALS AND PEDALS, 
First-class Workmanship and Best Materials. SPECIALIST IN SUPERIOR TONE. 
SPECIFICATIONS AND EstTIMATES FREx ror NEw ORGANS. Instruments thoroughly Overhauled, Repaired, or Rebullt. 
Rebuilding, Repairs, Tunings, etc. ESTIMATES FREE. 


dnstruments mads 
REED ORGAN BUILDER, to Customers’ 


21, Barton View, Beeston Hill, Leeds, Specification. 





BAND MUSIC, Easy, Effective, and Popular. 


¥OST FREE, Specimens of CARL VOLTI’S Works, best and most | SPEC 
popular series yet issued, 400 sets to select from !!! | 


“THE AMATEUR CONCERT.” A Collection of Overtures, | ** Amateur Concert.” 
Operatic Selections, Movements from Symphonies, etc, | “THE SACRED WREATH.” A Selection of the most admired 
arranged as Solus, Duets, Trios, or Quartets for Violin, Piano, Sacred Airs, 50 Nos, Septett and Piano, 1s. 6d. each, 
end Vivlin, Viola, ‘Cello and Bass, Flute and Piccolo, Two POPULAR MARCHES. 36 Nos. For Band of Ten (or less) and 
Clarionets, Two Cornets, Euphonium, Trombone, and Drums, | Piano, 2s, each, 
150 Nos. Band and Piano, as. 6d, each. Separate Parts, Piano | Also “‘ Easy Orchestral” Series (Gounop, etc,), 28, each. 
18. ; other Parts, 6d. each. Also Series of Duets, Trios, and Quartets by CARL VoLTI. 


JOHN BLOCKLEY, 3, Argyll Street, Regent Street, London, W. 


IAL FOR SUNDAYS, “P.8.A.,” etc, “GEMS FROM 
HE GREAT MASTERS.” 24 Nos. Selections from Ora- 
torios, Masses, etc. Same arrangements and prices as 





THE ORGANIST’S 
MAGAZINE OF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by E. MINSHALL. 


Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free, 





Volumes I,, II, III., IV., and WV., Price 13/6 each. 
List of Contents sent on application. 





VOLUME VI. 


November, 1901, contains— July, 1902, contains— 


Triumph of the Cross (Jubilant March), W. C. Filby, I.S.M. Introduction and Variations on “ Benediction.” W. H. Maxfield, 
Evensong. Bruce Steane. cep lus. Bac. E 
genuary: i902, contains— Daybreak.” Bruce Steane. 

Pelody in Oat eo Atirten ERC September, 1902, contains— 
The Evening Bell. J. P. Attwater, F.R.C.O. Gereitn aan se ay ’ 

maasom, Seek, tine eine The “Bath,” Fugue, Bruce Steane. 

euse et Hymne Seraphique. E. H. Smith, F.R.C.O. 

Per Gott Movements by We C. Filby, I.S.M. No. 1.—By the November, 1902, contains— 


Postlude. W. H. Maxfield, Mus. Bac. 


Waters of Babylon. No. 2.—By Cool Siloam. Andantino Religioso. E. H. Smith, F.R.C.O. 


May, 1902, contains— 





onation March. Bruce Steane, January, 1903, contains— 
Meditation: Jas. Lyon, St. Augustine March. C. Darnton. 
Andante Moderato. Charles Darnton. Meditation, W. H. Maxfield, Mus.Bac. 


SINGLE COPIES, ONE SHILLING AND SIXPENCE NET. 





PUBLISHING OFFICE, 29, PATERNOSTER ROW, LONDON, E.C. 





ALL MUSICIANS SHOULD USE THE = 


BLACK AUTOCOPYIST. 


The most PERFECT, SIMPLEST, and CLEANLY Copying Apparatus yet invented. 
Up to 200 superior Jet Black Copies of MUSIC, Writing, Drawings, etc., reproduced from one 
original equal to Lithography. ; i ; 
The original is written or drawn on ordinary paper, with very fluid ink, using any kind of pen. 
Write for price list and specimens, or call and see the apparatus in operation, 


THE AUTOCOPYIST CO., 64, Queen Victoria Street, London, E.C. 
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